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TO ADVERTISERS. Ww* ANTED, a YOUNG MAN for a Music HARMONIUMS. 
Business in the country. He must be well up to his URRAGE’S FIVE-STOP HARMONIUMS, 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMENT in EnGianp, 
ScotLanD, and IRELAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 

n AMERICA, ITALY, GERMANY, and FRANCE, 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers. 





Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists in every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is otherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 


M ADAME SUCHET CHAMPION (Soprano). 
Mr. SUCHET CHAMPION (Tenor). 

Letters respecting engagements for Oratorios, Concerts, or 

Pupils to be addressed to their residence, 5, VicroRIaA-TRRRACE, 

Notting- hill, or Messrs. CRAMER, Woop & Co., 201, Regent-st. 








Ms ROSE HERSEE having been engaged 

by Mr. Levy for his Provincial Tour, will sing this 
day at Newcastle-on-Tyne, proceeding subsequently to North 
Shields, Sunderland, Stockton, Darlington, Leeds, Hull, York, 
Halifax, Bradford, Huddersfield, Sheftield, Leicester, Birming- 
ham, and Manchester.—All communications for Miss Rosr 
Henser, to be addressed to No. 2, Crescent-pLacr, Burton- 
crescent, W.C, 








AMATEUR THEATRICALS. 
MS ELLA STAUNTON can be engaged for 
the above, in Town or Country. Dates already filled, 
10th and 11th of March. Address, 
W est Brompton, 8. Ww. 
\ DME. CZERNY (Soprano) requests that all 
Communications, respecting engagements and pupils, be 
addressed to her residence, 29, Cavr’s-Terracg, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent- “street, 


yo LOUISE VAN NOORDEN begs to to 
announce that she has arrived in Town for the Season.— 
Letters and communications respecting Concert and Oratorio 
Engagements to be addressed to her residence, 115, Great 
Rv SSELL-STREET, Bedford-square. 


\ ADAME WINTER (Prantste), begs that 

all communications referring oa ——— Engagements or to 
Pupils, may be addressed to her, 49, CaruTon AD, Maida 
Vale, or at Messrs. Cramer, Woop & Co.’s, 201, Regent-street. 


MS, LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, SourHampton Row, Ruassell-square, 
Ww. eet or care of Messrs. Cramer, Woop & Co., 201, Regent- 
street 


i R. DAVID LAMBERT, Vocalist, Bass (late 

of Her Majesty’s Chapel Royal, St. George's). Com- 
munications respecting Concert and Oratorio engagements to be 
addressed to 34, OLp Exver, Durham. 


7NGLISH GLEE AND OPERA UNION. 
_4 Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr, Abraham Thomas, Conductor, Dr. Bennett 
Gilbert. Terms and Programmes for selection may be had 


ry ~ a apes to Mr. Stanley Mayo, 116, Camberwell New 
oad, § 


IANOFORTES (new), by Broadwood, Collard, 
or Erard, for SALE or HIRE.—At CRAMER'S Pianoforte 
Gallery (the largest in Europe), 2 207 and 209, _Regent-s -street. 


"HE best 50 GUINEA PIANOFORTE that is 
now made is CRAMER’S NEW SEMI- OBLIQUE, with 

check action and three strings.—Cramer and Co.'s, Pianoforte 

Gallery (the largest in Europe), 207 and 209, Regent-street. 


2, Sr. Mark's Grove, 


























C= & CO’S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The test care is taken that none but 
those of the purest tone and the most perfect mechanism are ¥ 4 
selected. Purchasers may therefore rar on having fiat 
their hands an instrument of the very highest ray it is 
possi to procure. The prices are the same as those charged 
y the manufacturers themselves, while Cramer & Co. offer the 
widftional advantage of a more varied selection than can be found 
elsewhere.—Pianoforte Gallery (the largest in Europe), 207 and 
209, Regent-atre 


JIANOFORTES (escond-hand), by Broadwood, 
Collard, or Erard. Full grands, boudoir 

srands, and cottages, in the greatest variety, many of thon et te 

etal to new. Every instrument warranted.—At CRAME 

I ‘ianoforte Gallery (the largest in Europe), 207 and 209, Shes 


4 he best seth PIANOFORTE is CRAMER’S 
NEW PIAN E, with check action, trichord, treble, and 
full seale, ash, 22 guineas; in rosewood, 26 








work, quick at serving behind the counter, able to try a Piano- 

forte, &c.; and if he can draw up an Instrument when required 

all the better-—Apply, with full particulars of salary, and 

—— as to character, to Himg & Sox, 57, Church-street, 
iverpoo 


V ANTED, A FRONT-SHOPMAN. None 

need apply but those thoroughly acquainted with the 
London Catalogues, and who have been accustomed to Counter 
Business.—Apply by, letter only, to Cramzr, Woop & Co., 201, 
Regent-street. 


- kvepamee SOCIETY OF LONDON.— 
SIXTH SEASON. 
The SECOND ORCHESTRAL CONCERT, on “Wropyespay 
EventnG, March 16th, at half-past 8 o'clock precisely. Con- 
ductor, Mr. ALrrep Metion. Programme: 1st Part, Overture, 
Scherzo and Finale, Schumann. Scene et air ; ‘Pour notre 
Amour” (Guillaume Tell), Rossini. Concerto, Violin. No. 11, 
Spohr. Air, “Sweet Form” (Lurline), Wallace. Overture 
(Ruy Blas), Mendelssohn. Part 2nd; Symphony, No. 2 in D., 
Beethoven. Grand air, ‘‘Du village voisin” (Le Serment), 
Auber. Overture, ‘‘ Nachkliinge von Ossian,” Gade. Vocalists, 
Mdme. Lemmens-Sherrington and Mr. W. R. Cummings. Solo 
Violinist, M. Vieuxtemps. A limited number of tickets for Area 
and Balcony at 10s. 6d. each, and Gallery Tickets at 3s. 6d. each, 
may be obtained at Messrs. Cramer, Wood & Co.'s, 201, Regent- 
street, and at Austin’s Ticket Office, St. James's Hall. 
CHARLES SALAMAN, Hon. Sec., 
36, Baker- er-street, W. w. 


M ‘R. ARTHUR SKETCHLEY will appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mra. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Fight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seata, 
2s. ; Gallery, 1s. The Box Office at the Hall open between 
the hours of Eleven and Five daily. 
es p ne 2 & tad s ROOMS, 
Regent-stree' 
MADAME WINTER'S SERIES OF FOUR MATINEES 
MUSICALES, on the ae dates ;— 








Tuesday, .. March 22. 
Tuesday, .. April 12 
Tuesday, . May 3. 


Tickets for the Series, "15s. "Single Concerts, 5s. 
Programmes and Tickets at Messrs. C RAMER, WOOD and 
Co.’s ; or of Madame WINTER, 49, Carlton- road, Maida Vale. 


PRIZE QUINTETTS. 
SOCIETY OF BRITISH MUSICIANS. 


T HE Committee beg to announce that the 
last day for receiving Works submitted in competition 
for the above Prizes will be the 31st instant. 
ce, 16, GROSVENOR-STRERT, Boyp-street, W. 

W. W. GRICE, Secretary. 


N ILITARY BANDS and their Rz-oraantsa- 

tion. From the French of M. ALBERT PERRIN, 
With Letters from the highest musical and military authorities 
of France and Italy ; Edicts of the Emperor Napoleon; Reviews 
from the French and Italian journals, &c., &ec. Translated by 
ARTHUR MATTHISON.—London :;’ Hodson and Son, Portu- 
gal-street, Lincoln's Inn. Paris: Castel. Turin: Bocca 
Bios. Price 3s. 6d. 


rf.O0 COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of every description of 
MUSICAL WORKS, greatly under the usual c! mates 
given.—104, Great reat Russell-street, Bloomsbury, W. Cc. near the 
British Museum. 


Now Ready, the 5th Thousand, in imperial octavo, price 6d. 
IGHT-SINGING MADE EASY.—An Hany 
Manual for Choirs, Schools, and Choral Societi 

bining the advan of the “ Tonic Sol-fa System” th th the 
use of the ordinary Musical Notation. This has been pronounced 
by the Press to be one of the cheapest and most complete works 
of the kind extant —London: LAMBERT Ww. Co., Piano and 
Music Warehouse, 17 & 18, Portman-street, 


ANCIENT AND MODERN MUSIC (second- 
hand). Theoretical Works, Full Scores, Oratorios, ras, 
Pianoforte, Violin Music, etc. Rare works and MSS. 

gratis, at G. A. Davies’, 120, Wardour-street, London. 


OUNOD’S SERENADE (QUAND 'TU/n 


























and Harmonium, or Flute, or Violin, or Violoncello, ad libitum, 
in G, or F, or E .oe &. 8s. each, 
Scnotr & Co., 159, Regent-street. 


EW DRAWING-ROOM PIECE! “LA 
CASCADE DE SCHAFFOUSE.” Valse de Salon Ala 

Suisse. Par J. Philippe. 

Mrrtzier & Co., Great Marlborough-street, London. 


PIANOFORTES. 
iANUFACTURERS, 1 abu -AQUARE, W. | 
MANUFA! 8 

(Manufact a to the late firm of Allison and Allison, Dean- 
street, Soho.) 

& C reapesteet invite the attention of the 
xohilty,C “: the Profession to the Stock of FIRST- 
CLASS TR ORTES which they have always on hand, 
from S nich to select either for Sale or Hire. 

Pianofortes Man for Extreme Climates ; also for 




















in polished mahogany cases, spiral eolumns, full 
compass, organ tones, as manufactured on the premises, 
— —— for Sone hes or drawing-rooms. Price Seven 

uineas. armoniums from £4 4s. Dealers supplied.—s 
Woodland-place, Kentish-town ss 


‘\. GRETTON’S WORKS FOR THE ORGAN 
e (or Piano a3 mains), Toccata Fugue, 4s.; Grand 
Marche, 6s. ; Pastoral, 4s, ; Grand Prelude and Fugue, 6a. 
CRAMER, Woop & Co., 201, Regent-street. 
‘XN GRETTONS ERDE AND HIMMEL 
e Varth and Heaven), for the Pianoforte. 7s. 
Cramer, Woop & Co., 201, Regent-street. 
G GRETTON’S CAPRICE PATHETIQUE 
Te for the Pianoforte. 5s. 


Cramer, Woop & Co., 201, Regent-street. 


G. GRETVON’S MILITARY QUADRILLE 
ins e 


for the Pimoforte. 8, 


Cramer, Woon & Co., 201, Regent-street. 
G. GRETTONS WANDERING HELEN 
(Voeal’. 4a, 
: ‘Cramer, Ww oop & Co., 201, Regent- street. 
D. GUGLIELMO.—NEW ITALIAN 
SONGS. 
Zanwe, ** Barcarola,” . os os cn 2s, 6d. 
nl Lucchetto, “Serenata,” ie oe os 2a. 6d. 
La Bambola, “Scherzo ( ‘antabile, fee os 9 2s. 6d, 
O nere pu iille, “Romanza,” ., ae ee de 2s. 6d. 
ll Monte Selveder, ** Ballata,” 8s. Od. 


Cramer, Woop & Co., 201, Roge nt-street. 


TIRGINIA GABRIEL. —Voli il piede, 
“Valse” Sung by Mdile. Linas Martorello), 3, 
Cramer, Ww oop & Co., 201, Regent- -street. 


pes ‘CESCO BERGER’S NEW 
for Sop “cy a and 
QUEL USCELLETTO. 8s. 

This Trio has been sung with great success by Mdme. Sherring- 
ton, Miss Palmer, and Mr. Santley; by Mdme. Parepa, Miss 
Lascelles, and Signor Ciabatta; by Mdme. Rudersdorff, Miss 
Mina Poole and Mr. Patey. 
Cramer, Woop & Co., 


TRIO 


201, Regent-street 
A. NIMMO, 


ONCERT AND ENTERTAINMENT AGENT. 


4a” Opera Soxes and Stalls; Concert Tickets; Private 
Boxes for every Theatre in London let by the night. 


55, Wien MORE-STREBT ( 


2 doors from Cavendish-square), W. 





coc OA 

p ARRY & Co.'s SUPERIOR PREPARATIONS 
OF COCOA, tested and recommended by Dr. Andrew Ure, 

M.D.,F.R.S. See testimonial on packets. Finsbu 

Mills, London, E.C. To be obtained of all grocers, 

Nerve Cocoa, 1s, 8d. ; a ey la. 4d. ; 
Cocoa, 1s. 2d.; Pearl Cocoa, 9d. ; 
Bd. per Le 


ry Steam 


Pre’ 
Sweet Trinidad’ C wet 


GREY HAIR 
E BRUN’S HAIR STAINING POMADE 
produces a Natural Brown or Black, without trouble 
coming off, or smell. Sold in Bottles, at 28. and 4s, at 170, 
Gray’s-inn- road ; 10d. extra by post. 
POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, ”_ rsedes Benzine and 7 other prepara- 
tion for Cleaning G loves, Silk, — Linen, = 7 
kind of fabric without injury, a possesses reat 
applied Sold rotall In bottle nce hittin wh he all 
applied.—Sold retail in e8, e eac| 
- Patent Medicine V aa? CARLYSS. 


and 
BLAGDEN, & CO., New London-street, Fenchurch-street. 
RAND tc) Pl compas, th 75 Guineas, * 
CO.'S. 
full my pure, m. touch iotie A — 


| oes PIANOFORTE.—CRAMER R & CO. 
COTTAGE stanooene™, 











CHANTES BERCEE) with Accompaniment for Piano and 


home port, 
Ae i torte saa 20 Ain 207 and 209, Regent-street, London, 


RAMER’S ARTIST’S CONCERTINA, selected 

by Ricnanp Biacnovs. In ti, hight of = Roy | 
perfection of mochanlstn, these aepwereend —s 
Ear coon eran 
pertect tuning pene 3. Be. CRAMER & € ©O., 201, f tomcerw mmry _ 


— J)VANS’S MUSIC AND so ROOMS, 
COVENT GARDEN 














AN INSTITUTION ANI AND PUBLIC WANT, 
RESPECTABLY AND CAPITALLY CARRIED OUT 








Cramer and Co.  Plasetoce, Gen (Uh ) 207 
aud 209, Regent-street, ta eee," 





schools, in ash, mahogany, an walnut, at “4 guineas, 
Piancfortes Tuned, Bepaltt ; Exchange, &. 














BELLS AND BUMAKYAST EXCELLENT, 











ee pee er ee. 
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ed AL ENGLISH OPERA, 
COVENT GARDEN 
SIX NIGITS af the MANAGEMENT of the ROVAL 
K a as 1 OPERA at COVENP GARDEN of Miss LOUISA 
PYNE and Mr. W. HARRISON Final Performance on 
Saturday, March 10th 
Monday. March lith, BENEFIT of MISS LOUISA PYNE, 
CROWN DIAMONDS, and Second Act of THE PURITAN’S 
DAUGHTER Tuesday, Mareh 15th, Wednesday, 16th, Thurs 
dla 7th, and Friday, 18th, the popular Opera of SHE 
STOOPS TO CON QueR Music by Macfarren. The Last 
Representations in London. Meassra, Weiss, Corri, Perren, and 
W. Herrison ; Miss Louisa Pyne, Miss Hiles. On Saturday, the 
1th last night), a variety of Popular Entertainments. ‘To 
conclude with, Tuesday, Wednesday, Thursday, and Friday, the 
Operctta of FANCHETTE. Musie by W. C. Levey 
E. STIRLING, Stage-Manager 


Ts EATRE ROYAL, DRURY LANE. 
Managers, Messrs. Edinund Falconer and F. B. Chatterton 
On MONDAY «and during the Week, will be performed, 

THE FOUR MOWBRAYS, in which Master Percy Roselle 

will appear ; after which First time this Season) Lord Byron's 

Choral Tragedy of MANFRED; Manfred, Mr. Phelps. To 

conclude with (First Time) with a New Farce, by J. M. Morton, 

Keq., entitled THE ALABAMA ; principal characters by Miss 

Lydia Thompson and Mr. George Belmore. Prices as urual. 

Box-office open from 10 till 5 day 


POYAL STRAND THEATRE 
W Under the Management of Mrs. H. V. Swanborough and 
Mr. W. H. Swanborough 

On Monday, March 14, and until Further Notice, the Farce, 
ON AND OFF, in which will appear Messrs, A. Wood, Collier, 
D. James, Edge; Miss Kate Carson, Mra. Manders, and Miss 
Jedges. After which the New and Original Comedietta, entitled 
UNLIMITED CONFIDENCE, in which will appear, Messrs. 
W. Belford, J. Parselle, Edge; Miss L. Thorne, and Miss 
Marie Wilton, Followed by the New and Original Burlesque 
Extravaganza, entitled ORPHEUS AND EURYDICE, a 
Comical, Clasical, Love Tale, m which will appear, Messrs. D 
James, G. Honey, Sydney, Brooks, Norton, Edge, Thompson, 
Waters, C. Fenton, A. Wood, and Master Newham; Misses 
Marie Wilton, Weston, Ledgers, Wallace, F. Hughes, Ada 
Swanborough, and M. Simpson. To conclude with MARGATE 
SANDS, in which will appear, Mr. Belford, Mr. A. Wood, Miss 


Kate Carson, Miss Maria Simpson, and Mrs. Manders, Prices 

as usual, Box-offlce open from 11 to 5 Daily. 

N E W FOYT ALWY FRRBATSE SE, 
DEAN STREET, SOHO. 


Directresas, Mrs. Charles Selby 
132, 133, 134, 185, 136, and 137th night of IXION. Decided success 
of MADAME BERLIOT’S BALL, which will be continued each 
evening until further notice On MONDAY, March 14th, and 
each evening during the week, to commence with a new and 
original Comic Drama, in 2 acta, 5 scenes, and 6 tableaux, by F. 
(. Burnand, Esq., entitled MADAME BERLIOT’S BALL, 
OR THE CHALET IN THE VALLEY, Mrs. Charles Selby, 
and the whole of the company. To be’ followed by the great 
Extravaganza, by F. C. Burnand, IXION, or THE MAN AT 
THE WHEEL. Principal characters by Messrs. J. Robins and 
J. Hughes, Misses Pelham, Maitland, Cavendish, Teresa Lang- 
ford, ‘Mrs. Charles Selby, Rosina W right, and Corps de Ballet. 
Coneluding with STOLEN, OR £20 REWARD, {Commence 
at half-past 7 o'clock 


rIvNHE OXFORD open Every Ev VENING. 
THE BEST AND MOST VARIED ENTERTAINMENT IN 
LONDON. 
AREA, 6d.; STALLS AND BALCONY, 1s. 
PRIVATE BOXES, 10s. 6d 


ve GOUNOD. R %. 


ADMISSION, 


“PAIR E R T HA AN. ‘THE 
e MORNING " The best Song in his new Opera, “ La 
Keine de Saba,” set to English Words. 
CRAMER, Wo6n & Co., 201, Regent-street. 


T= ANGEL’S IN THE HOUSE. Song. 
By GEORGE LINLEY, 2. 6d. This Song will rival in 
popularity Mr, Linley’s well known Ballad, ‘‘ Little Nell.” 
Cramer. Woon & Co., 201, Regent-street 


YHE ANGEL GUIDE. By RENE 
FAVARGER, 2s. 6d. (This is really a charming song.) 
Caamen, Woon & Co., 201, Regent treet. 





POSINA MAZERKA. By CIRO PINSUTI, 
\ 8s. (Sung by Mdme. Didiée.) Also arranged as a Piano 


Solo, Sa 
Cramer, Woop & Co., 201, Rege nt-sfreet. 


UIGL ARDITI’'S NEW ITALIAN SONGS, 
4 oe, as sung with the greatest success by all the principal 


“Hl Bacio” in B,C, and D), sung by Mdlle. Piccolomini 3s 0d. 


“LL Ardita” (in G and B), sung by Mdile. Titiens -» Sa. Od, 
* La Stella,” sung by Malle. ‘Titiens ee ee -» Ba, Od 
“La Capinera di Lombardia,” Canzone .. ; +» 2s, Od. 
* La Garibaldina,” Canto Popolare ee - +» Qs. 6d. 
* La Tradita,” Romanze Sentimentale -- 26,08 
‘L’Orfanella,” Canzone... e o ee +» 28, 64. 
** Madre Italia,” Canto Nazionale . Od. 


** Reminiscenze Melodiche in Omaggio ad Angiolina 
Bosio 


-. Sa. Od 

‘ Vuole Amor,” Rondo, Sung by Malle, Titiens | .. Sa Od. 
‘ Trema, O Vil!" Duetto Drammatico, sung by 

Madmes. (rrisi and Viardot.. 4s. Od. 


Caaven Woop & Co., 21, Regent-sireet. 
] A BELLA MEA. By SIGNOR SCHIRA. 
4 ‘Sung by Meme. Trebelli with great success.) 23. 6d. 
Also arranged as a Piano So!o, by Mdme. Oury, 3a, 6d 
Craven, Woop & Co,, 201, Regent-street. 


H. J. TINNEY’S NEW DANCE MUSIC.— 
Bel Pes 


nonio Valses (Iilustrated), Solo 4a. Od. 
Ditto . ie Duct. 4a. Od. 
Lago di Car via Vaisea, Selo (Iustrated da. Od. 
Chillen Quadrit’: Solo én ° .. 48, Od. 
The Furies Galop. Solo Sa. Od. 


Cuamen, W 00D « Co., .» 201, ’ Regent- street. 
Cc ONQU ER” 


os Quin STOOPS TO 
Le DANCE MUSIC 


C undri Illustrated) C. Coote da, Od, 
Walt . on .. 4a. 0d, 
I'reity Parmatd Polka. (IMustrated) Henri Delorme $a, Od. 


Caanen, Woop & Co., 201, Regent-street. 





i ANCE MUSIC on VERDI'S LAST OPERA, 
‘LA FORZA DEL DESTINO.” 


galop, by L. Jullien... ee ‘ .» 3a. Od. 
Quadrille, by L. D’'Egville ie ae oy -. Sa. 0d. 
Ditto by L. Jullien up Me - .. 88. Od. 
Valses, by L. Jullien... 4s. Od. 


Cramer, Woon & Co., “201, Re gent- “street. 


TEW VOCAL MUSIC by B LUMENTH. AL. 
+ The Requital (in E and F minor . 33. Od. 
Sung by Sims Reeves. ) 
I prithee give me back my heart ‘in B flat and G 3s. Od. 
Sung by Madame Parepa. ) 
Thoughts of thee (in B flat and C . 3s. Od. 
Sung by Madame Dolby 
A Day-dream. Arietta 3s. Od. 


Sung by Madame Lemmet »ns-Sherrington.) ) 
Cramer, Woop & Co., 201, Regent-street. 


QUNG BY MADAME LOUISA VINNING. 
' May-morning. Ballad. By C. J. Hargitt . 2a. 6d. 
Cramer, Woon & Co., 201, Regent-street. 


‘UNG BY MADAME DOLBY— 
\_.) To find thee sorrowing (in C and E flat), by J. Duggan. 3s. Od. 
Cramer, Woop & Co., 201, "Regent. street, 


YVIRGINIA GA B Ro I a= 


At Venice. Ballad. -> Od. 
Ladye Mabel. Ballad. .. .. 83. Od. 
‘The Breeze and the Harp. Song in C and D) o * oe Od. 


Cramer, Woop & Co., 201, Regent-street. 


R EX Emo, FAVA RG ER— 
» Aufeu. Galop brillant ee 4s. Od. 





Belle Allemande. Caprice as és ee .. 83. 6d. 
Bergeuse. Romance sans Paroles. 2s. 6d. 
Fantaisie de Salon on Flotow’s opera, “ Stradella”.. 38. 6d. 
a . 8s. 6d. 

Valse Caprice, on Schira’s opera‘ ‘« Niccold de’ Lapi” 3s. 6d. 
Yvonne. Polka Mazurka .. 3a. Od. 


Onauan, Woon & Co., 


201, Regent- street. 
“ACQUES BLUMENTHAL— 
e s Ailes. Caprice . . 4s. Od. 
(Played by “Madame Goddard. ) 
La Foi. Mélodie . 
‘CRAMER, Woop & ¢ © ‘0, 201, Regent- street 


I RINLEY RICHARDS— 


Danish National Airs (Den ae aren 


Piano Solo ab 2s. 6d. 
Duet . ne oa -» 8s. 6d. 
La Vivandiére. Scene Militaire .. ‘ic ne 3s. 6d. 
Love's Request. Air de Reichardt .. . Bs. Od. 


Cramer, Woon & Co., 201, Rez rent ‘street. 


ISHOP’S MELODIES, by BRINLEY 
RICHARDS. 3s. each. 
No. 1, Myxuxer Van Dencx. 
No. 2, Tus Croven and Crow 
No. 3, Tett ue, wy Heart. 
No. 4, Biow, Genre Gauss ! 
CRAMER, Woon & Co., 201, Regent-street. 





W. K U H E.—Fantasia on Verdi’s Forza 
de] Destino .. si a ae oe 5s. Od. 
Fantasia on Schira’s ‘‘ Niecold de’ Lapi” . 4s, Od. 
Reichardt's ‘‘ Love's Request.” Transcription . 8s. Gd. 
Cramen, Woon & Co., 202, Regent street. 


J ASCHE R. —Le “Chant "des Naiades 
e ** Lurline” as 5s. Od 
(Played by Madame Goddard ) 
Cramer, Woop Co., 201, Regent- street. 


\ ADAME OUR Y.—La Belle Mea. 
a 


Transcription. 38. 6d. 
CRAMER, ‘Woop & Co., 201, Regent-street. 


W 8. ROCKSTRO. —Mes Songes. 
e Trois Penstes .. 3s. 

_ Chamen, Woov & Co,, ‘201, Regent-street. 
W. C. SELLE. “ SYMPHONY OF SPRING.” , 


Rondo Pastorale for the Pianoforte. 4s. 
Cuauss, Woop & Co., 201, Regent Strect. 


A Rk N < oO L D- D E iF Oo E. —Trust | Me. 
Melody .. A : 


Turlurette. Popular Air 
Cramer, Woop & ©o. 4 “201, Regent- ‘street. 








| wren ORTE ARRANGEMENTS of JESSY 


Caprice on Favourite Theme A vatalin Macfarren 3s. Od. 
Fantasia on Favourite Airs. W. Maclarren.. 4s. Od. 
CRAMER, Woop & Co., 201, _Regent- street. 


~ GOUNOD. —MARCH on LA REIN 
Je DE SABA. Solo, 3s.; Duet, “This magnificent 
procession march ranks among the By a. even writt n.” 
—Vide Athenwum, Nov. 14, 1863. 
_CRameEn, Ww ‘oop & Co., Regent- street 





. GOUNOD.—VALSE pour Piano, sur 


| C. lOpera LA REINE DE SABA. Par F. BURGMULLER. 
Ss. 


Cramer, Woop p & ¢ Co., 0., 201, Regent- Street. 


J. RUMMEL.—BONBONNIERES 
e@ MUSICALES. ¢ ane eee Fantasias, 2s. 6d. each 
. Sacrifice Inter- 9. Parisina. 


rompu, i Torquato Tasso. 
7. Faust. I Puritani. 
. Anna Bolena. 8. Beatricedi Tenda iz Il Furioso. 
. Gustave. 
Cramer, Woop « Co., 201, Regent-street. 


(HEAMER, WwooD & CO’S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 

This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as Loy s a eediemenen ‘Selection; 


which includes many works Schumann, 
&e. There is also a Duet Series oft the aonb, Schau" 
While the correction of the press has 

distinctness, 


1. Joconde. 

2. Cenerentola. 
8. Euryanthe. 
; 





mann, Schubert, &c. 
been most carefully attended to, clearness, 


elegance of print)ng have not been f a. 
ts of Conteuts may be had on 
CRAMER, Woop & Co., 201, Regent-street 





tes TE ET H—OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, such as comfort, purity of materials, 
economy, and freedom from pain, obtainable hereby, are ex- 
plained in Messrs. Gabriel’s Pamphlet on the Teeth, just pub- 
lished, free by post, or gratis on application. 

far Messrs. GABRIEL, the old established DENTISTS, 27, 
HARvey-stRert, CAVENDISH-SQUARE, and LuUDGATE-HILL lover 
Benson, silversmith), Lonpon. 

LIVERPOOL—134, DUKE-STREET. 
BIRMINGH AM—85, NEW-STREET. 

American Mineral Teeth, without springs, best in Europe, 

from four to seven and ten to fifteen guineas per set, warranted. 


EURALGIA.—INSTANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation cures, by rubbing, Tic Douloureux, 
Rheumatism, Luimbago, Sciatica, and all painful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used ly 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause ont eruption on; he 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and ‘4s. 6d. each. 
It can be had of San er, 150, Oxford-street, and all the 
principal medicine vendors ; or J. W. Stirling will send it by 
post for 4d. extra, 
” Established 36 years, 
RAYS BALSAMIC PILLS, 
23, Od., 4a. Gd., and 11s. per box; 3s., 5s., and 12s, 
post free. 
“A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”—Sunday Times. 
Give them one trial. Prepared only by Mr. M. 0. WRAY, 
14, Davies-street, Berkeley-square, W., two doors from Oxford: 
street. Consultations every day from 11 a.m. to 10 p.m. 


OOK TO YOUR TEETH — 
Mr. FRANCOIS (late Jeans), Surgeon-Dentist, continues 
to supply his celebrated ARTIFICAL TEETH, on Vulcanised 
Base, at 5s. a Tooth, and £2 10s. a Set. These Teeth are more 
natural, comfortable, and durable than any yet produced, and 
are self-adhesive. 
42, Judd-street, near King’s-cross and Euston-square. 
CONSULTATIONS FREE. 


BEAUTIFUL FOR EVER. 
h ADAME RACHEL on FEMALE GRACE 
i and BEAUTY.—A Book of Beauty, just published, to be 
had at Mapame Racuet’s, 47A, New Bond Street. 


MADAME RACHEL takes this opportunity 

to state to the nobility and her lady patronesses that a!l 
other persons presuming to style themselves enamellers commit a 
gross fraud upon the public, as on the late trial, ‘‘ Rachel v. 
Carnegie,” it was proved beyond a doubt that RACHEL is the 
ONL “ENA MELL LER m the WORLD. Persons who style 
themselves restorers of youth and seauty, and who have endea- 
voured to copy her—such persons being ignorant of her beantiiul 
art—have been the cause of blighting many a young and lovely 
face, by the use of dangerous and destructive compounds. 























EAUTIFUL WOMEN.—The PEACH 
BLOSSOM CREAM and Alabaster Powder, the Maz- 
netic Rock Dew Water from Sahara, Circassian Blowm, 
Arabiau Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet _— rations render the hair, teeth, _ com- 
plexion beautifal beyond comparison. Can be had only at 
Mapame Racue1’s, i; A, New Bond- ‘trest. Londen, 7 here 
she can be consulted daily. All communications are strictly 
confidential. Madame Rachel’s Royal Arabian Perfume Bats 
are open daily, from 10 a.m. to 10 P. m. 








RUPTURES—BY ROYAL LETTERS PATENT R 
HITES MOC-MAIN LEVER 
TRUSS is allowed by upwards of 200 Me " 
cal Gentlemen to be the most effective inventicn in 
the curative treatment of Hernia. The use of a 
steel Files so hurtful in its effects, is here avoides ; 
3s soft bandage being worn round the body, while 
soquiaiio’ P resisting power is supplied by the 
Moc IN PAD and PATENT LEVER, fins 
with so much ease and closeness that it cannot be 
detected, and may be worn — sleep. A de- 
scriptive circular may be had, and Truss ( atte h 
caunot fail to fit) forwarded by od on the cireum- 
ference of the body, two inches below the hips, b: ing 
sent to the man rer, 
MR. JOHN WHITE, 228, PICCADILLY, 


_W. 
Price of a Single Truss, 16s., 21s., ’e6s. Gd., and is. tl. 
Postage, 1s. 
Double Truss, 91s. 6d., 42s., and 52s. 6d. Postage, 1s. 8d. 
An Unnbilical Truss, 42s, and 62s. 6d. Pos’ 28. 10e. 
Post-office orders to be a to John White, Piccadilly. 





LASTIC STOCKINGS, KNEE CAPS, <e., 
P for VARICOSE VEINS, and all cases of WEAK NESS, 
and SWELING of the LEGS, SPRAINS, &c. They are — 
light in texture, and inexpensye, and drawn on like an ord.n2ry 
stocking. Price 4s. 6d., 7s. 6d., 10s. and 16s, each ; postage od. 
Joun Wyre, Manufacturer, 228, Piccadill y, le London. 


PRINTING. 
TO CONCERT GIVERS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAINMENT. 
VERY DESCRIPTION OF PLAIN AND 


PRINTING, BROADBIDES, POSTERS. P'RO- 
GRAMMES, TICKETS, and CIRCULARS done quickly and 
tastefully, at the 


REGENT STEAM PRESS, 
55, Kixe-strert, REGENT-STREET. 
Estimates given. . 
*,* ONB OF THE CHEAPEST OFFICES IN LONDON. 
[HE NAME, OF HIM I LOVE. Ballad. By 
Reve Pevepere. A, 
Caawen, Woon & Co., 201, Regent-street. 








I DREAMT I WAS A CHILD AGALN. 
By J. L. Harton. 28. 6d. 





Song. 
Cramer, Woop & Co., 201, Regent-street. 
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THOSE EARNEST EYES! 


Those earnest eyes—they woo'd me first, 
Ere I had dreamt to raise 

Mine own, to meet the winning burst 
Of fondness in their gaze ! 

But when I did, alas! my heart 
Was mine no more to prize ; 

It fell beneath the piercing dart 
Of those deep, earnest eyes ! 


They were of richest violet hue, 
Those loving eyes so fond ; 

Their glance bespoke a breast as true, 
That would that glance respond ! 
At rest, subdued, those orbs reposed, 

As soft Italia’s skies ; 
But lit with joy, how brightly glow’d 
Those sparkling, earnest eyes ! 


Rich tresses of deep raven hue, 

That snowy brow waved o’er, 
While sunny smiles, for ever new, 

Those beaming features wore ! 
As in my first impulsive youth, 

While life shall last, I'll prize 
The ever constant, loving truth 

Of those dear, earnest eyes ! 

W. Passmore, 

ew a 
THE SHAKESPEARE TERCENTENARY. 





The following entertainments will be given in 
the great Pavilion, at Stratford-on-Avon, capable 
of seating 5,000 persons :— 

Saturday, April 23, Banquet, Tickets 21s. ; 
Monday morning, April 15, “ Messiah,” Reserved 
seats, 21s. and 10s. 6d.; Monday evening, April 
25, Concert, Reserved seats, 10s. 6d. and 5s.; 
Tuesday evening, April 26, “ Twelfth Night,” 
Reserved seats, 21s. and 10s. 6d.; Wednesday 
evening, April 27, ‘‘ Hamlet,” Reserved seats, 21s. 
and 10s. 6d.; Thursday evening, April 28, “ As 
You Like It,” Reserved seats, 21s. and 10s. 6d.; 
Friday evening, April 29, Grand Fancy Dress 
Ball, tickets by voucher, 21s. During the festival 
there will be readings, excursions, &c., and an 
exhibition of portraits of Shakespeare and cele- 
brated actors. 

This week, at a meeting of the council of the 
National Shakespeare Committee, in London, the 
following arrangements were reported :— 

On Thursday, April 21, there will be a monster 
Shakespeare niusical performance at the Royal 
Agricultural Hall, with a choir of 2,000 voices, 
and M. Benedict as conductor. Mr. Sims Reeves, 
Madame Sherrington, Miss Huddart, and a num- 
ber of eminent artistes will take part in it; and 
Mr. G. A. Macfarren has composed a song and 
chorus expressly for the occasion. On the 22nd 
there will be a concert in St. James’s Hall, and a 
grand Shakespearean masque of a novel kind at 
the Royal Agricultural Hall. On the 23rd there 
will be Shakespearean readings, special perform- 
ances at most of the theatres, and a number of 
banquets in different parts of the metropolis. On 
Monday, the 25th, there will, in all probability, 
be another monster musical performance for the 
working classes. A committee has been formed 
in the City to co-operate with the national 
executive. 

The ball given by the Mayor of Liverpool at 
the Town-hall, on the 21st, vill give a zest for 
the soirée of the followi evening, and we 
(Liverpool Albion), venture to say that the pro- 
gram, when published, will ensure such an 
assemblage as St. George’s-hall never presented 
before. The tableaue will be a feature of the 
evening, and will probably comprise one from 
“ Hamlet,”—the Ghost being the perfection of a 
spiritual manifestation, and a scene from “ Henry 








night) Handel’s “ Judas Maccabeus” was 


Music. 
aot 


Sacrep Harmonic Socrery.—On Friday (last 


er- 
formed in Exeter Hall. The principal vocalists 
were Madame Rudersdorff, Miss Banks, Miss 


Julia Elton, Mr. Sims Reeves, Mr. Cummings, 
and Mr. Santley. 


Monpay Poputar Concerts, St. James’s Hatu.— 











PART I. 

Ottet, for four Violins, two Violas, and two Violon- 
Cellos (By desire). ...............0.0+ee 00+, Mdendelssohn. 

MM. Vieuxtemps, L. Ries, Wiener, Watson, H. Webb, Hann, 

Daubert, and Paque. 
Song, “‘ Ah! why do we love.”..(Don Quixote).... Maefarren. 
fadame Lemmens Sherrington. 
Meer eT (Le — malgred lui)... 6... eee Gounod 
r, ey. 

Sonata, in E flat, Op. $1, ‘‘ Les Adieux, l’Absence, 

et le Retour,” for Pianoforte alone ............ Beethoven. 


Mr. Charles Hallé, 


PART IT. 

Quartett, in C, Op. 59, for two Violins, Viola, and 

Violoncello (dedicated to Count Rasoumowski). Beethoven. 
MM. Vieuxtemps, L. Ries, H. Webb, and Paque. 

Song, ‘‘The Winter . Mendelssohn. 


Trio, in G, for Pianoforte, Violin, oan Violoncello .. 
Mr. Charles Hallé, M. Vieuxtemps, and 
Conductor, Mr. Benedict. 
The audience last Monday was more satisfactory 
than for some weeks previous. The performance 
of Mendelssohn’s Ottet in E flat—written when 
he was amere boy—being positively the attraction. 
M. Vieuxtemps, we believe, once played in it before 
its composer. The vocal notabilia were a chanson 
4 boire, from Gounod’s “ Medecin malgre ui—full of 
character—sung by that finished artist, M.Santley, 
and Macfarrens, “Ah, why do we love?” (Don 
Quixote) sung with all Madame Lemmens-Sher- 
rington’s charm of voice and manner. The 
“ Kreutzer Sonata” will be played next Monday by 
Madame Arabella God and M. Vieuxtemps, 


Music aT THE CrystaL Patacs.—To Mr. 
Manns (always zealous in the introduction of 
unhacknied music of the highest class) is due 
credit for giving the audience at last Saturday's 
concert an opportunity of hearing R. Schumann’s 
Pianoforte Concerto. In Malle. Wieck, a pupil 
of the composer’s widow, and who is a very yo 


.. Hadyn. 
M. Paque. 


lady, the audience may be supposed to have found 
an interpreter well versed in the true reading of 
the work. Notwithstanding this advantage, the 
concerto failed to excite interest. Deficient in 
the material qualities of coherency, melodic 
invention and sustained power, in it are to be 
found illustrations of its composers most marked 
peculiarities ; such as constant reminiscences of 
the ideas of more gifted intellects ; an affectation 
of novelty in rhythm, resolvable into incongruity 
of asssociation, rather than true novelty of poem, 
and a general monotony, unrelieved by large 
effects. It is but just to add that, in consequence 
probably of deficient rehearsal, justice was y 
accorded to the concerto in its executim. The 
remaining notable feature of the concert was a 
very fine performance of Beethoven’s symphony 
in p. The whole of this magnificent work was 
superbly played. The execution of the scherso 
and finale calling uspecially for commendation. 
The vocalists were Mdlle. Behrens, and Mr, ard 
Mrs. Suchet Champion. We are _ to find that 
Madame Champion has completely recovered her 
voice. She was suddenly seized with illness im- 
mediately after a most successful debat at Exeter 
Hall, in the “ Messiah,” about three years ago, and 
until very lately has been prevented following her 
profession. , 

Mr. Ransrorp’s Concert.—This veteran artist 





received his friends at St. James’s Hall, on Wed- 
nesday evening, and we are glad to say they 
in number. His voc were 






mu 
Madame Sherrington, Madame Weiss, 


Sherrington sang the jewel air from “ Faust” with 
her usual brilliancy and échit; that Mr. Santley 
excelled himself in Arditi’s “Stirrup cup”; that 
both these artists joined Miss Palmer in a very 
elegant terzettino by Berger, called “Quel Rus- 
celletto;” that Mr. Wilbye Cooper sang a new song, 
by Hargitt, “My Sally,” with marked success ; 
that Mr. Ransford gave ‘‘ Tom Tough” in his own 
robust and manly fashion; and that his fair and 
gifted daughter gave universal pleasure in Mer- 
cadante’s “Or la sull’onda.” One of the most 
attractive novelties in this long program, and one 
which we hope to hear again elsewhere, was a 
duett on (Grétry’s Opera “Zelmir and Axor” per- 
formed (we need scarcely say how perfectly) by 
Messrs. Pratter and Lazarus on their respective 
instruments. There were no less than eight ac- 


‘| companyists, viz: Messrs. Lindsay Sloper, Frank 


Mori, Franceseo Berger, Louis Emanuel, Sidney 
Naylor, C. J. Hargitt, Michael Watson and Meyer 
Lutz. This concert was the means of bringing 
before the public a clever young pianiste, Miss 
Fynes. This young lady, who has considerable 
executive pees and unusually brilliant touch, 
played Prudent’s Fantasia upon ‘ Lucia di Lammer- 
moor” with great expression and refinement of 


-| feeling; also the “Thorn,” arranged by Jules 


Lemaire, with decided effect. 


Mapame Puzazi’s Turrp Sorrée.—This entertain- 
ment, the last of a series of three, to which Madame 
Puzzi is in the habit of inviting her friends and 
atrons, came «ff on Monday last, at the Beet- 
oven Rooms, beforeamost elegant ang aristocratic 
assemblage. With that nature and amiability 
of disposition for which Madame Puazzi is so justly 
known, she made this soirée the medium of intro- 
ducing for the first time several amateurs and 
débutantes, of whom we hope to be able to judge 
more freely on a less trying occasion than a first 
gw The gem of the evening was a 

. duettino, by Giuglini, “ Dimmi ricordi tu,” 
which was sung to absolute perfection by Madlle. 
Fanny Puzzi and Miss Lascelles; the composition 
is indeed a most elegant one, in the best modern 
Italian scheol, and we heartily joined in the 
unanimous encore that awaited its termination. 
Since the sisters Marchisio delighted us with their 
duett-singing we have heard nothing more perfect 
than the combined voices of these two artistes. 


ung | Later in the evening Madlle. Fanny Puzszi gave 


in her own highly finished manner a sweet little 
romanza, by Ton “Come Soave;” and Miss 
Lascelles charmed everybody by introducing a 
new song, by C. Salaman, “As I did walk one 
summer eve,” (the words from the 17th nef 
which, though placed somewhat late in the 
program, did not fail to make a great effect, 
owing as much to the characteristic beauty of the 
composition as to her exquisite delivery. Madlle. 
Parepa delighted the audience with Mozart's 
“ Queen of Night” song, from “ Il flauto magico,” 
and also introduced a graceful Tyrolienne, by L. 
Emanuel. Berger's trio, ‘When evening’s twi- 


light falls,” was repeated, by desire, and pleased 
even more than on its first hearing. adame 
Weiss, Miss Susan Pyne, Signori Gentili and 


Ciabatta, all contributed some vocal music ; Signor 
Pezze was encored in his ieee ge | e~ ~ = 
Garz ormed some elegant e pieces 
own 2¢ piano. Signor Pilotti and Mr. Fran- 
cesco Berger presided as accompanyists. 
Proresson Bennett's Musica, Lecrurns.— 
The third of a series of four lectures, delivered by 
Professor Bennett, at the London Institution, 


came off on Monday evening last, before a crowded 
and highly attentive audience. The subject chosen 
by our talented countryman for his urses is 


“The Music for the Theatre,” and he devotes an 
entire lecture each to Belgium, Italy, , and 
Germany. The lecture on Mon gomprised 

me musical gelections from the works of the 


Brench operate omporers ncading the vane 























+ ae Mrs. Harriett Lee, Miss Palmer Lisle, Mise Masian 
: Moss, Mrs. Howard Pani, Mice, Palmer and 

Houtoway’s Ointment ann Pitis,—There is né q rage om ii big 3 Bonwl Rd ms, Coopes, oat 1 af = a4 
ster, Unt rotation, neuralgia and eu ik a Ms. Allan Irving,’ Mr, Santloy” . tp en Rnow)sdge endl ries 
ws the numer of letinonale of arg efectod ty Wall | giver himself. iss Fynes por 2 inal baleeyeg, for inkeation 
scl taser (fosters Meer Se, ines af [engender 

in should ted , ens on . 8 
brine dried aa Timed iately well rubbed with ithe Olntanent, conta, Me. Viot Collins on Pe ee. Mr. ern with charming taste, and ced a 
relief, Einay vabusbid tives tad saend Poa which might be Sidney Pratten on ute; Mr, on the t effect. In the present dearth roe 
saved if early recourse iisoas wore trade 40 Ws able | Clarinett, and Miss Collins on the con- B inlet sone ee that so excellent 
Temedies, which must prove beneficial, and cannot do | certina. The band Coldstream an artist as Mr. Redfern does not come more fre- 
harm. —{Apve.] conducted by Mr, A. F. rodsrey, ed is capi quently before » rit Lika ats fore Horllog s 

Letters selection from “‘ Faust,” w newest opera, “ Les ens,” he show imself 
i toma re a oat: apg to ie a ruling music of the day; and they a master of a fine organ, but a thorough 
Vellous of “ Clark’s Neuraigie Fincture” ouralgia, new march, “The harvest home, on a te boot. re ne ill had 
Wee cid hat me | a's pear tele foe | anny Armtong td Wall Me, Arh 
in bottles, at j in 64. tad &%s, 9d. —{Abve.] al alize any: we may however mention that me | O’ Leary as accom Y 
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THE ITALIAN OPERA SEASON. 





Mr. Gye has issued the following outline of his 
arrangements for Covent Garden :— 

Engagements.—Mdlle. Adelina Patti, Mdme. 
Didiée, Mdlle. Antonietta Fricci, Mdlle. Marie 
Battu, Mdme. Rudersdorff, Mdlle. Anese, Mdme. 
‘Tagliafico, and Mdlle. Pauline Lucca; Malle. 
Destinn (her first appearance in England); Mdlle. 
Giuseppini Tati (her first appearance in England); 
Malle. Garulli (her first appearance in England): 
and Mdlle. Emilia Lagrua (her first appearance in 
England); Signors Mario, Tamberlik, Naudin, 
Lucchesi, Rossi, Neri-Baraldi, and Wachtel; Sig- 
nors Ronconi, Graziani, Colonese, and M. Faure ; 
Signor Attri (his first appearance in England) ; 
Signor Scalese (his first appearance in England) ; 
Signors ‘Tagliafico, Fallar, Polonini, Capponi, 
Ciampi, and Herr Schmid (his first appearance in 
England.) Director of the music, composer, and 
conductor, Mr. Costa. Principal danseuses—Madlle. 
Salvioni, Mdile. Zina Richard, Mdlle. Raffaelli, 
Mdlle. Assunta, Mdlle. Carmine (her first appear- 
ance in England); &c., &c. Maestro al piano, 
Signor Li Calsi; leader of the military band 
(Coldstream), Mr. Godfrey; chorus master, Mr. 
Smythson; poet, Signor Maggioni; prompter, 
Signor Monterasi ; maitre de ballet, M. Desplaces ; 
machinist, Mr. Sloman. The unrivalled orchestra 
and chorus of the Royal Italian Opera. “~ 
manager, Mr. A. Harris; the scenery by Mr. 
William Beverley, Mr. Grieve, and Mr. Telbin. 
Artistes’ costumiers, Mdme. Vallet, M. Hennier, 
Mrs. James, and Mr. Coombes. The following 
are the proposed arrangements for the season’s 
performances, and they will be adhered to as 
strictly as circumstances will permit :— 

“ Norma.”—Norma, Mdlle. Lagrua (her first 
appearance in England); Adalgisa, Mdlle. Marie 
Battu (who has kindly offered to sing the part on 
this occasion); Pollio, Signor Naudin; Oroveso, 
Herr Schmid. 

“Tl Trovatore.”’—Leonora, Mdlle. Lagrua; Azu- 
cent, Mdile. Destinn; Il Conte di Luna, Signor 
Graziani; Ferrando, Signor Tagliafico; Manrico, 
Signor Wachtel (his first appearance in that 
character in England). 

“ Il Barbiere di Siviglia.”—Rosina, Mdlle. Adelina 
Patti; Figaro, Signor Ronconi; Basilio, Signor 
Attri; Don Bartolo, Signor Scalese; Almaviva, 
Signor Mario. 

“La Favorita.”’—Leonora, Mdlle. Lagrua; Alfonso, 
Signor Graziani; Balthazar, Signor Attri; Fern- 
ando, Signor Mario (his first appearance in that 
character these six years). 

** Fidelio.’’—Leonora, Mdlle. Lagrua. 

“Dinorah,” (for the first time three years).— 
Dinorah, Mdlle. Adelina Patti; Corentino, Signor 
Neri-Baraldi (his first appearance in that charac- 
ter); Un Capraio, Mdme. Didiée; Hoel, Signor 
Graziani. 

“Le Prophéte.”’—Fides, Mdlle. Giuseppini Tati ; 
Bertha, Mdlle. Antonietta Fricci (her first appear- 
ance in that character); Jean of Leyden, Signor 
Wachtel (his first appearance in that character 
in England). 

“Guglielmo Tell.” —Mathilde, Mddle. Marie Battu; 
Walter, Signor Attri; Guglielmo Tell, Signor Grazi- 
ani (his first appearance in that character) ; 
Arnoldo, Signor Wachtel (his first appearance in 
that character in England). 

“ Les Huguenots.”’—Valentine, Mdlle. Pauline 
Lucca (her fourth appearance in that character in 
England); Marguerite, Mdlle. Marie Battu; Urbano, 
Mdme. Didiée; De Nevers, M. Faure (his first 
appearance in that character in England); St. 
Bris, Signor Colonese (his first appearance in that 
character) ; Marcel, Herr Schmid; Raoul, Signor 
Mario. 

** Roberto il Diavolo.””—Bertram, Herr Schmid. 

** Don Giovanni ”’—Donna Anna, Madlle. ; 
Donna Elvira, Mdlle. Antonietta Fricci (her first 
appearance in that character); Zerlina, Mdlle. 
Adelina Patti; Don Giovanni, M. Faure; Leporello, 
Signor Scalese ; Masetto, Signor Ronconi; Il Com- 
mendatore, Herr Schmid; Don Ottavio, Signor 
‘Tam berlik. 

“ Faust e Margherita.”—Siebel, Mdme. Didiée; 
Mephistopheles, M. Faure; Valentine, Signor Grazi- 


ani; Faust, Signor Mario (his ee in 
that character). The character of Margherita will 
be performed both by Mdlle. Pauline Lucca, and 
by Mdlle. Adelina Patti (their first appearance in 
that character in England). 

“La Figlia del gimento.”—Maria, Malle. 
Adelina Patti (her third aj ce in that 
character); Sulpisio, Signor meoni (his first 
appearance in that character); Tonio, Signor Neri- 
Baraldi. 

Bi ner a om the first time these six 
Desdemona, e. Lagrua; Iago, Signor ; 
Elmiro, Signor Attri ; Otello, Signor Tamberlik. 

“ L’'Bliswr @amore,” — Nemorino, Signor Mario 


ears).— 


; | Fancelli (of the Teatro San 


(his first appearance in that character these eight 
years) ; Belcore, M. Faure (his first appearance in 
that character); Dulcamara, Signor Ronconi ; 
Adina, Mdlle. Adelina Patti (her third appearance 
in that character). 

“ Don Pasquale.” —Don Pasquale, Signor Ronconi 
(his first appearance in that character) ; Malatesta, 
M. Faure; Ernesto, Signor Naudin; Norina, Mdlle. 
Adelina Patti. 

“ Le Nozze di Figaro,” (for the first time in the 
new theatre).—Susanna, Mdlle. Adelina Patti (her 
first appearance in that character); La Contessa, 
Mdlle. Marie Battu; Cherubino, Mdlle. Pauline 
Lucca (her first appearance in that character in 
England); Jl Conte, Signor Graziani; Bartolo, 
Signor Ronconi; Basilio, Signor Neri-Baraldi ; 
Figaro, M. Faure. 

Production of “ Die lustigen Weiber von Windsor.” 
—Towards the end of May will be produced, for 
the first time in England, with new scenery, 
costumes, and appointments, one of the most 
popular works in Germany: viz., Nicolay’s opera, 
founded on Shakespeare’s comedy, “The Merry 
Wives of Windsor,” and entitled, “Die lustigen 
Weiber von Windsor.” The principal characters 
will be sustained by Herr Schmid and Malle. 
Pauline Lucca. 

Production of Signor Verdi’s new grand opera, 

‘La Forza del Destino.’—This grand opera was 
written and composed by the express command of 
his Majesty the Emperor of Russia, and was 
produced with the greatest eclét at the Imperial 
Opera of St. Petersburg, last year. The four 
—— roles were apes expressly for the 
ollowing artistes, viz., Madlle. Madame 
Didiée, Signor Graziani, and Signor Tamberlik. 
And these same artistes will sustain the same 
characters, on the production of the work at the 
Royal Italian Opera. 

Production of Meyerbeer’s grand historical 
opera, “ L’ Etoile du Nord.” —It will be remembered 
that this chef d’ceuwvre of the great composer was 
ae in the latter part of the season 1855. It 

ad only been performed on seven occasions when 
the calamitous burning of the old theatre took 
place, entirely consuming the immense mass of 
material so lately prepared for its representation. 
It may, therefore, be regarded as almost a new 
work in this country. Since the erection of the 
present theatre, four out of the five great works 
of Meyerbeer have been re-produced, viz.—* Les 
Huguenots,” “ Le Prophéte,” “ Dinorah,” and “ Ro- 
berto il Diavolo.” The fifth, viz.—* L’Etoile du 
Nord,” will be given during the present season, 
and will be mounted with entirely new scenery, 
costumes, and appointments. The part of Caterina 
Hd Malle. Pauline Lucca; that of Pietro by M. 

aure. 


Mr. Mapieson has also issued the program of 
the ensuing season at Her Majesty’s, as follows:— 


The orchestra, which has recently obtained such 
unanimously eulogistic recognition, is numeri- 
cally reinforced, and the direction again confided 
to Signor Arditi, whose skill, experience, and un- 
tiring zeal have raised the ormances at Her 
poe Theatre to their present high standard, 
and placed its conductor, by univ consent, in 
a most eminent position. 

‘The chorus has been strengthened by important 
additions, and is now almost entirely composed of 
singers from the Teatro Regio (Turin) and the 
Licco (Turin). Chorus Master, Signor Chiaro- 
oe organ is being erected by th 

new is being e e eminent 
firm of Gray and Davison. : 

Several important works of great Continental 
repute, the titles of which are included in the 
P , will be produced in the most careful, 
complete, and efficient manner. 

In addition to the names of the established 
favourites of last season will be found those of 
other artists of European celebrity, who will have 
the honour of appearing, for the time in this 
ge before the patrons of Her Majesty’s 


Engagements.—Prime Donne Assolute.—Mdlle. 
Titiens, Mdlle. Giuseppina Vitalli the Teatro 
di Bolo her first appearance), Mdlle. Volpini, 
Malle. ise Liebhart, and Mdlle. Harriers Wip- 
pern (of the Royal Opera, Berlin, her first appear- 
ance 


Prime Donne Mezzo- ie Contralti.—Mdlle. 
Eleonora Grossi = eatro Apollo, Rome, Bar- 
celona, &c., her a ce), Mddle. Bettle- 
heim (of the Imperial Opera, Vienna, her first 
appearance), and Mdme. Trebelli. 

Seconde Donne.—Mdlle. Taccani and Mdlle. 
Tomasini 


Primi Tenori Assoluti.—Signor Giuglini, 
Penis 

















ne) Signors A. Bettini, 


Primi Baritoni.—Signors Gassier and F: i 
and Mr. Santley. ait — 

Primi Bassi.—Signor Benedetto Mazzetti (of 
the principal Theatres in Italy, his first appear- 
ance), Signors Fricca, Gasperoni (his first ap- 
pearance), Bossi, and Marcello Junca (of the 
Teatro Regio, Turin, his first appearance), 

Secondi Tenori e Bassi—Signors Bertacchi 
Casaboni, Mariotti (his first appearance), and 
Manfredi (his first appearance). 

Director of the Orchestra.—Signor Arditi. 

Chorus Master.—Signor Chaiaromonte. 

Director of the Ballet.—Signor Simondi (of the 
Teatro Regia, Turin, - first appearance.) 

Accom: atore.—Signor Bevignano (of th 
mitts... 

e Military Band will be that of the Grenadier 
Guards, under the direction of Mr. D. Godfrey. 

Stage Arrangements.— Regisseur de Ballet, M. 
Petit; Suggeritore, Signor Pontana; Regisseur, 
M. Crua; Artistes Costwmiers, Miss Dickinson; 
Mechanist, Mr. Sloman; The appointments by 
Mr. Bradwell; Gas Engineer, Mr. Dimes; Stage 
Manager, Mr. Reinhardt (of the Royal Operas, 
Berlin and Vienna); Scenic Artist, Mr. Telbin, 
assisted by Mr. Henry Telbin. 

The Opera will commence at Eight o’clock each 
Evening, and the doors be opened half an hour 
previous. 

The following Grand Operas will be performed 
for the first time in England :— 

“© La Forza del Destino.” Music by Verdi. The 
orchestral score, parts, and right of representa- 
tion of Signor Verdi’s last great work were secured 
in 1863; but it having been deemed necessary to 
make certain modifications in the dramatic de- 
nouement, Signor Verdi has kindly undertaken the 
task, and to superintend the production of 
the Opera. 

** Le Spose Allegre di Windsor.” By Otto Nicolai. 
This Opera, which has made the round of Ger- 
many, and combines the German, French, and 
Italian styles in a peculiarly fresh and happy 
manner has everywheretobecome popular. Its com- 
poser was considered, during his lifetime, the 
greatest orchestral conductor in the Austrian 
dominions. He composed several dramatic works, 
but “ The Merry Wives of Windsor” is regarded as 
his masterpiece. Fenton, Signor Giuglini; Sir 
Giovanni Falstaff, Signor Junca; Signor Ford and 
Signor Page (Abitanti di Windsor) Mr. Santley and 
Signor Gassier ; Flander, Signor Bettini; Garzone 
d Osteria, Signor Manfredi; Dr. Caio, Signor 
Mazetti; Annetta Page, Mdlle. Vitali; Madame 
Page, Mdlle. Bettleheim; Madame Ford, Madlle. 
Titiens. 

“ Tannhiuser,” the most celebrated dramatic 
composition of Herr Richard Wagner, whose 
merits have been a topic of discussion throughout 
Europe for the last fifteen years. The romantic 
story of “ Tannhiuser, founded upon one of the 
most ancient and picturesque of the Thuringian 
legends, has made this opera popular even with 
the most staunch opponents of what is styled “the 
Music of the Future.” Musicians, however, are 
unanimous in pronouncing it the masterpiece of 
its composer; and the Director of Her Majesty's 
Theatre thinks that the production of a work re- 
presenting more forcibly than any other a school 
of dramatic music, which, though it has engaged 
attention and invited controversy for nearly a 
quarter of a century, is still comparatively unknown 
in this country, will afford gratification to the 
patrons of Her Majesty’s Theatre. ‘“ Tannhiuser” 
will be brought out with the utmost splendour and 
completeness. Cavaleri e Cantanti.—Tannhiuser, 
Signor Giuglini; Wolfram, Mr. Santley; Walther, 
Signor A. Bettini; Biterholf, Signor Gassier; Henry, 
Signor Manfredi ; Remmar, Signor Bossi; Hermann 
(landgrave), Signor Fricca, Venus, Mdlle. Harriers 
Wippern ; A Young Shepherd, Mdlle Volpini; and 
Elisabeth, Mdlle. Titiens. 

Popular operas to be revived in the course of 


the season. “ Fidelio,” with Mdlle. Titiens as 
Leonora, the character which established her re- 


nown in Germany previous to her appearance in 
this country. 

Inquiries after Beethoven’s dramatic chef 
@euvre have been so frequent, that Mr. Ma- 
pleson has decided on producing “ Fidelio” this 
season in the most complete and careful manner. 
Florestan, Signor Giuglini (his first a) ce 
in that character); Giaquino, Signor A. ini ; 
Il Ministro, Mr. Santley; Pizarro, Signor Gassier ; 
Rocco, Signor Junca (his first appearance in that 
character). Marcellina, Mdlle. ise Liebhardt ; 

Leonora, Malle. Titiens (her first appearance 
in that character in England). 

« Robert le Diable,” the first of Meyerbeer’s grand 
romantic operas, will be given with all the requi- 


arrangements. 
Harriers Wi donna of the 





Mdlle. prima 
King’s Opera, Berlin) will make her début as Alice. 
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“ Der Freischutz,” the masterpiece of Weber, 
will also be produced in the course of the season, 
with a cast of unprecedented efficiency. 

Donizetti's “ Anna Bolena,” which has not been 
played for twenty years. 

In addition to the foregoing, selections will be 
made from the subjoined extensive repertoire :— 
‘] Puritani,” Bellini; “ Il Trovatore,” Verdi; 
«“ Ernani,”’ Verdi; “ Lucrezia Borgia,” Donizetti; 
« La Traviata,” Verdi; “Il Barbiere di Siviglia,” 
Rossini; ‘* Gli Ugonotti,” Meyerbeer; “ Le Nozze 
di Figaro,” Mozart; “Il Ballo in Maschera,” Verdi; 
«“ Lucia di Lammermoor,” Donizetti; “ Il Don Gio- 
vanni,” Mozart; “ Norma,” Bellini; “ Rigoletto,” 
Verdi; “La Figlia del Reggimento,” Donizetti; 
“« La Zingara,” Balfe; “ Marta,” Flotow; “ Semi- 
vamide,’ Rossini; ‘ La Sonnambula,” Bellini; 
« Faust,’ Gounod ; “ Oberon,” Weber. 

The Ballet. — Arrangements have been con- 
cluded with the following eminent dancers: 
Mdlle. Aranyvary (of the Scala, Milan, &c.—her 
first appearance), and Mdlle. Caterina Beretta 
(of the San Carlo, Naples, and Teatro Regio—her 
first appearance), Sig. Allesandri (of the principal 
theatres in Italy —his first appearance), Sig. 
Magri, and Sig. Aniello Ammaturo. 

Coreograff, Sig. Francesco Magri, and Sig. 
Viena. 

A New Ballet will be produced early in the sea- 
son, entitled “Gli Amori di Bacco,” by Signor 
Magri, in which Mdlle. Aranyvary and Signor 
Ammaturo will appear. 

Viena’s favourite ballet of “ Emma,” in which 
Malle. Caterina Beretta will perform. And a new 
ballet divertisement, entitled “Un Anadetto di 
Federico IIo.” 3 

The corps de ballet has been reinforced, and 
will be under the direction of M. Petit. 

The theatre will open on Saturday, April 9, with 
(first time since 18—) Verdi’s admired opera of “Ri- 
goletto.” Gilda, Mdlle. Giuseppina Vitali (her first ap- 
pearance in England); Madalena, Mdlle. Grossi 
(her first appearance in England). Rigoletto, Sig. 
Fagotti; and Il Duca, Sig. Giuglini (his first ap- 
pearance in that character). 

During the evening, the National Anthem. 


m Theatres, 


—_¢—— 
1, Covent GARDEN. 
« Maritana,” “ Fanchette.” 

Her Royal Highness the Princess Helena, at- 
tended by Lady Caroline Barrington, honoured 
the new opera, “ She Stoops to Conquer,” with her 
presence on Saturday evening. 





2. Her Magzsty's. 
Closed. 


8. Drury LAN. 
“The Four Mowbrays ;”” ‘* Manfred ;” “ The 
Alabama,” 

“ Manfred,” revived in its original grandeur, 
and Mr. Phelps renewing the freshness of old 
laurels as Manfred, call for a word next week. 
“The Alabama” is not so new a piece as it looks; 
it is an old one in new guise. Miss L. Thompson 
in it is—Miss L. Thompson, as everyone knows. 
Verbum sap. 


4, PRINcEss’s. 
“ Paul’s Return;” “ Comedy of Errors ;” “ Jack's 
Return from Canton.” 


5. Lyceum. 
“The Lost Child; “ Bel Demonio.” 


The continued success of “ Bel Demonio” will, 
we presume, relieve Mr. Fechter from the duty of 
presenting any novelty at Easter. We believe 
Mr. William Brough’s burlesque, written for the 
opening of this theatre under the present manage- 
ment, is still in the theatre, though not likely to 
be brought forward. Whatever might have been 
the merits or demerits of the work in question, it 
embodied a very excellent idea, namely, the journey 
of some commonplace mortals in a balloon to one 
of the upper worlds. We believe the charge of 
impiety was saved by the whole of the action 
being sup to take place inadream. “ Bel 
Demonio” has now attained its 110th night of 
representation —a fact which, considering the 
commonplace nature of the piece, is somewhat 
remarkable. What is it that makes ‘‘ Bel Demonio” 
“go?” Mr. Fechter would confer a great boon 
on those who have to wait an hour before he ap- 
pears, by changing his first piece. The clever 
manager is probably unaware that the refreshin 
farce, ‘The Lost Child,” does not always noes | 
without a few sibillations from the audience. 

eir Highnesses the Prince and Princess 


and the Princess Louisa, and attended by Lady 
de Grey, &c., honoured the performance at this 
theatre with their presence on Tuesday. Three 
boxes were occupied hy the Royal party. 
6. HayMARKET. 
“ Little Daisy;” “ Bunkwm Muller ;” “ Our Ameri- 
can Cousin ;”” “ Shocking Events.” 
The bill will continue the same to Easter. May 
we ask Mr. Buckstone, the jovial, if he has seen 
* Little Daisy” from the front? If not, we beseech 
him to undertake that solemn duty, and then to 
say publicly how he likes to be “played in” with 
that very serious farce; the more dignified lan- 
guage being represented by such lines as, “ Ere 
this we should have been in the hands of our 
ruthless destroyers,” and the principal joke being, 
“Odd rabbit! where’s the rabbit pie?” A fre- 
quenter of the Haymarket pit might ask himself, 
“Is it worth sixpence?” (we do not mean the 
manuscript, but merely the proportion “ Little 
Daisy” bears.in the other items of the night’s 
performance). The nymph Echo from all parts 
of the house, and perhaps the still small voice in 
the author’s breast, might answer that most ex- 
pressive of all monosyll om “No.” When shall 
we see Scrub, Marplot, Geoffrey Wedderburn, and 
Cousin Joe again ? 
7. New ADELPHI. 


“The Pretty Horsebreaker ;” 


“ Leah - 
Area Belle.” 


Area Belle;”’ 


away three quarters of an 
much uproarious and practical fun. 


number before, and the 


and 


already “done to death.” 


of the company engaged 


(Mr. R. Romer). A 


theatrical pilgrimage. 


she was late. 
the cupboard, and the policeman in the copper 


the water. 
jumping out, hides under the table. 


in it, but his hat. 


stopped by Chalks, an 
better, for worse.” 
authors were called for on its conclusion. 


Penelope 


appear. 
“ Leah” completes her 140th night this week 


8. Onrmrtc. | 
“B. B;’ “The Ticket of Leave Man.” 
9. SrRAND. 


“On and Of ;” “ Unlimited Confidence ;” “ 
and Burydice ;”” “ Margate Sands.” 


10. Sr. James's. 
“ Under the Rose ;” “ The Silver Lining ;” “ As Coo 





Royal 
of Wales, accompanied by the Princess Helena 


“The 


Messrs. W. Brough and Halliday’s farce, “ The 
produced on Monday last, contains 
but little originality, io; it helps to pass 

our by the help of 


The main 
incidents have separately appeared times out of 
ventures of soldiers 
licemen in London kitchens have been 
The authors have, 
nevertheless, managed to put together an average 
farce from these used up materials, and it includes 
characters admirably adapted to those members 
in it. All concerned 
exert themselves to the utmost, and Messrs. 
Brough and Halliday must experience a lively 
sense of what has been done for their farce by the 
artists. Penelope (Mrs. A. Mellon), the area belle, 
has three strings to her bow, Pitcher, a police- 
man (Mr. J. L. Toole), Tosser, a grenadier (Mr. 
Paul Bedford), and Walker Chalks, a milkman 
pepper box in the window 
signifies to the lovers, that Mrs. Croaker the 
“missus” (Mrs. H. Lewis), is out. That house- 
holder is about going to the theatre with orders 
from a “play actor ;” and in her nervous excite- 
ment disarranges the signals, so that Pitcher and 
Tosser both come to spend the evening with 
Penelope, who is obliged to hide them in a cup- 
board, till her “missus” has started on the 
They emerge, forget their 
animosities in the orthodox cold mutton supper, 
and Pitcher “ obliges the company” with a song. 
This festivity is interrupted by the “missus’s” 
return. Orders are not admitted after seven, and 
Penelope conceals the grenadier in 


under which she lights a fire, and into it turns 
“The force” is in danger, and 
Penelope 
finds the copper steaming, and nothing of Pitcher 
She then professes attachment 
for the grenadier, and Pitcher assumes the Ghost 
by help of the table cloth. Mrs. Croaker comes 
in, and just as the culprits are escaping they are 
es him “ for 
The farce went well, and the 
The 
sorrows of ‘Leah seem attractive as ever. The 
public will be glad to welcome Mr. Webster and 
the new drama, in which he is announced to 


and after Easter Miss Bateman will continue to 
challenge public admiration in her great character. 


Orpheus 


12. New Royatry. 
“ Madame Berliot’s Ball ;” “ Ixion ;"’ “ Stolen.” 
13. SADLER’s WELLS. 
“* Hamlet ;” “The Prince of the Peaceful Islands.” 
14, MARYLEBONE. 
“The Three Musketeers ;” “‘ The Outcasts.”’ 
At the beginning of the week, the management 
“prevailed” on Mr. Henry Loraine to postpone 
his departure for one week, and give the Mary- 
lebonians an ay of appreciating him six 
nights more. ccordingly, the “ prevalee,” as 
Mr. Loraine may be termed, has been playing 
this | week in Dumas’ “Three Musketeers,” and 
“bringing down the house” in an acoustic as well 
as dramatic sense; for Mr. Loraine’s mind is 
large, and Mr. Loraine’s lungs are strong. The 
“ Outcasts” has been revived after a short trance. 
15. Surrey. 
“ Ashore and Afloat ;” “ Harlequin Old King Cole.” 


16. Brrrannta, 
“ Evil Hands and Honest Hearts ;” “ The Outcasts.” 





17, Vicrorta. 


“ Eleanor’s Victory” is the last new drama 
produced here. The scene is laid in Paris, 
George Vane (Mr. J. B. Johnstone), and his 
daughter Eleanor (Miss. A. Bowering), are repro- 
ductions of little Nell and her grandfath«r, in 
the “Old Curiosity Shop.” Vane has gambling 
tendencies, and is a upon by two adventurers, 
Burdon (Mr. F. Villiers), and Darrell (Mr. Hill). 
They induce him to play in an obscure Parisian 
café, cheat him out of a hundred pounds sent by 
Eleanor’s supercilious foster-sister, and drive him 
to commit suicide. Eleanor is waiting his return, 
and, in a vision, sees his body lying at the Morgue. 
Richard Thornton (Mr. G. Rose), an English scene 
ainter settled in Paris, comes with news of her 
ather’s death, and gives her a letter addressed 
to her by him, just before his self murder, 
Eleanor, in her grief, vows to devote her energies 
to the detection of the old man’s betrayers. Sho 
becomes companion to Lawra Mason (Miss Ada 
Harland), adopted child of an old lawyer, Monktow 
(Mr. Howard), and afterwards marries him. Lawra 
is betrothed to Lancelot Darrell, whom Eleanor is 
steadily pursuing. Monkton mistakes the motive 
of his wife’s interest in Darrell, until he overhears 
her tell him, “I hate you.” The detested in- 
dividual is an artist, and has foolishly made 
aketches of the gambling party, the body at the 
Morgue, and a finished study for a picture on 
these subjects, signed Robert Lance; which cor- 
responds with his writing in a letter found on 
George Vane's body. ‘This is proof positive, and is 
procured by Thornton. M. de Crespigny, Darrell’s 
rich uncle, has left his money to some one else ; 
so he and his evil genius, Burdon, prepare a will 
to answer their own purposes. They break into 
the room where De Crespigny is lying dead, but 
Eleanor is there watching them. ‘They find the 
real will, put it on a chair, and throw the forged 
one among the papers to be put back in tle 
escritoire. Eleanor recovers the false document, 
puts it on the chair, and rushes into the gardens 
with the real one. She falls into Montton’s arms, 
but in the hurry drops the will, which Burdon 
picks up, and with it decamps immediately. Her 
accusation of Darrell fails in absence of proof, 
and Monkton imagines she only wishes to prevent 
Laura becoming Darrell’s wife. Eleanor, separated 
from her husband, is now companion to Mrs. 
Major Leonard (Miss Daly). Darrell and Laura 
are married, and the will in possession of 
the drunken reprobate Burdon. To obtain thir, 
and prove her truthfulness, Hleanor confronts 
Burdon, while he has an attack of delirium 
tremens, most powerfully acted by Mr. F Villiers. 
He fancies himself shipwrecked, and, struggling 
for his life, tries to save the will which he always 
carries with him. Eleanor seizes it, and is about 
to be stabbed, when Monkton and the Leonards 
save her. She proves her truth to her husband, 
and finally shows m to Darrell for his wife's 
sake. From this it will appear that the interest 
is of a most exciting nature; and we must testify 
to the great earnestness displayed by Mis 
Bowering in her personation of the heroine. 


18, PAvILIon. 
“The Rat in the Hold,” lately played here, is a 


. 
’ 


l 





as a Cucumber.” en of that strong and exciting me!o- 
is Royal hness the Prince of Wales ee by the inhabitants of the East- 
ania © oni the Wea. R. end. Archy Moore (Mr. Pitt), son of Colonel Van 
Mend. h this theatre with his co on | Moore (Mr. Henderson), and a creole slave, long 
s ~ re since dead, receives freedom papers from the 
aturday 4 A Colonel. That worthy, however, is neither awire 
11, AsTLey’s, that Archy is one of those wise sons who knows 

Closed, 


his own father, nor that the pretty creole Gerah 


- 
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Miss Campbell), is his wife. Van Moore being REVIEWS. | [Hopson & Son.]} 

partial to Gerah, revokes Archy’s freedom, and has ye | “Military Bands, and their re- anisation.” 
him tied up and flogged. The young wife is VOCAL. | By Awperr Perri. Translated by Axruun 
protected from the libertine Colonel by Virginia [Cramer, Woop & Co. | | Marraison. 

(Miss Ross), his daughter. Archy once saved 


Ozembo (Mr. Robinson), an ex-Prince of Africa, 
now a slave, from the lash, so that captive requites 
the service by cutting the ropes, and enabling 
his friend to get out to sea in a boat brought by 
the low-comedy Englishman. The whole party 
are afterwards captured by a pirate and slave 
captain. The chief personage in the second act 
furnishes the name to the piece. The Rat in the 
Hole is a biped, William (Mr. Hamilton), a 
kidnapped orphan boy, starved, ill-treated, and 
driven perfectly mad by cruelty. The Rat is 
continually dreaming of his mother. By a very 
singular coincidence, the pirate discovers the Rat 
to be his own son and that of his chief officer's 
sister, to whom he behaved very badly while on 
« temporary excursion “ashore.” Justice is 
prompt, the Rat scuttles the ship, intending to 
drown all the undeserving; but Sebastian, the 
pirate, escapes. The scene again changes to the 
estate of Van Moore, who may be derisively 
called “a nice old man.” Foiled in the pursuit 
of Gerah, he transfers his attentions to Yaralla 
(Mrs. Robinson), the African Prince’s spouse. 
He kidnaps her, promising the “silks of Persia,” 
and ardent love, but she refuses both. He then 
orders her to be flogged, and her shrieks (off the 
stage), mingled with Virginia’s hysterical pleadings, 
produce a sensation rapturously applauded. 
Yuralla afterwards dies in Ozembo’s arms, who 
brings her body to Van Moore's pavilion, and 
stabs him. Archy returns a naval captain, claims 
his Gerah, and, in a general fight, the pirate and 
poor Ozembo are killed. As may be supposed, 
the sympathies of the audience are completely 
obtained by the poor African’s wrongs, and the 
very exciting circumstances of the piece are 
highly appreciated. Mr. John Campbell, the 
manager, takes his benefit on the 21st. The 
night will be most attractive, and will introduce 
Miss Marriott, directress of Sadler’s Wells, in 
the “Sea of Ice,” and Mr. John Campbell in an 
Irish comedy. 
—— a 


Our Popular Sangster 


{Under this head we have from time to time 
published burlesque verses on the productions of 
the age. That these effusions were really not 
so extravagant as many given to the world in 
sober earnest may be seen from the following 
delicious stanzas, extracted from the Fifeshire 
Journal, the author of which is net too modest to 
proclaim his identity. The metre and rhymes 
are worthyof Mr.G—g—e L—nl—y himself, and the 
sentiment would not disgrace Mr. L. M. Thornton. } 


SWEAR NOT AT ALL. 
Low, mean, and base, 
Choiceless and faithless, 
As ye were a race 
Minus manliness / 
Swear not at all! 
Young hearts beware !— 
Oh, be not over-fast ; 
Old hearts take care !— 
Ye cannot long last ! 
Swear not at all! 
Thoughtless in anger, 
Then anger is in ; 
Deep'ning the danger 
Of thorn-crowns to win ! 
Swear not at all ! 
Mightily grown 
(All in thine own eyes), 
As if ye alone 
In life’s scene were wise ! 
By swearing? by woe! 
Choice be, and chaste— 
Gentle—forgiving ; 
Oaths are but waste 
Of breath, and can’t sting ! 
Then swear not at all! 
R. Paterson. 
—_—~——_ 

CLrarpHAmM ATHEN®uM.—Mr. Charles Salaman 
repeated his popular lecture “on the dramatic 
compositions of Carl Maria Von Weber,” at the 
Clapham Atheneum, on Monday evening last. He 
was assisted in his musical illustrations by Miss 
Eliza Hughes and his pupil, Miss Emma Lewis. 
Between the parts of his lecture Mr. Salaman per- 
formed his two new pianoforte solos, “ Twilight 
thoughts,” and “Joy,” and, at its termination 
Miss Lewis performed most effectively Mr. Sala- 
man’s brilliant Fantasia on Gounod’s “ Faust.” 
Between four and five hundred members of the 
Athenwum attended the lecture, and they evinced 
their appreciation of it by frequent » A 
vote of thanks, cnasiweste given to Mr. Salaman, 
concluded a very delightful evening's entertain- 
ment. 








“ My home in Cloudland.” Song from the Operetta 
“The Bride of Song.” Written by Henry 
Farniz. Music by Jutzs Benepict. 


One of the most graceful and flowing melodies 
we have ever seen from the prolific pen of Mr. 
Benedict. Its simplicity is charming, and will 
cause it to become one of the most popular songs 
of the day. We may mention it is published in 
two keys, p flat and B flat. 
mainder of the operetta may prove equal in 
interest to this most beautiful song. 





Ballad. Written by 
Music by Joszrn F. 


“To find thee sorrowing.” 
Miss Emmy Ham: 
Duaaan. 

To judge from this ballad, its author, undoubt- 
edly a man of talent, is dissatisfied with the form 


hitherto adopted by even the greatest composers | ¢. 


wherein to express their ideas. He is evidently 
striving by his writings to illustrate his own 
peculiar ideas upon a new and preferable system, 


the peculiarities of which are a novelty of form; 


startling harmonies, and unexpected progressions, 
coupled with a rather eccentric mode of expressing 
his thoughts on paper. The intention of striving 
after originality of idea is always to be com- 
mended, but we confess we should prefer seeing 
it attempted after a different manner, when we 
believe the chances of success would be greater 
than in the present instance. 





“Song of the Wood Nymphs.” Trio for female 
voices. By Henry Smarr. 

A well written and melodious setting of Barry 
Cornwall's words, for two soprani and mezzo- 
soprano. We can recommend it as well suited to 
class teaching. A slight error in the first bar (F 
instead of k) requires correction. 





INSTRUMENTAL. 
[Cramer, Woop & Co.] 
Fantasia on Macfarren’s Opera “She Stoops to 


Conquer.” For Pianoforte. By Watrer Mac- 
FARREN. 


A cleverly written piece, introducing several of 
the popular airs of the opera. Commencing with 
the 6-8 of the duet, “I say, madam,” the air “ At 
the ladies’ club” is introduced with a variation, 
the melody in the bass. This is followed by 
“He'll miss me,” leading to the “ Cricket 
chorus,” arranged alla polacca, and finishin 
brilliantly. We can recommend this as a po | 
teaching piece, it being, as all Mr. Macfarren’s 
compositions are, correctly written, which in the 
present day is saying much. 





“ Stradella” de Flotow. Fantaisie de Salon. Par 
Réiné FAVARGER. 

A light and rather effective arrangement of a 
couple of the airs, and containing a superabund- 
ance of directions to the performer, whether he 
or she be Freach or Italian. 





“ Sweet Spirit” Waltzes. By J. P. Cuarxe. 

These waltzes are dansantes, and easy to play, 
which is a recommendation to young ladies. 
Several melodies are introduced from Mr. George 
Linley, “ Lurline,” “ Maritana,” &c. The finale is, 
however, unsatisfactory as it stands, and might 
have been greatly improved in the last page by 
being less disjointed and lengthened. 





[Scnorr & Co,] 
“Traité et Cowrs de Composition Musicale,” par 
B. T. Missuer and C. A. M. Passamontt. 

We have here one more work to add to the 
many already published upon the science of 
musical composition, and on a principle sufficiently 
new to interest the musician. According to a 
note by the authors, it enables the student, “in a 
very little time, and in the most simple and 
agreeable manner, to compose the accompaniment 
to a melody, or to improvise every kind of morceau 
for voice or instrument, and also for full orchestra.” 
Any work undertaking to do so much for the 
student deserves to be commended. The system 
adopted may be briefly explained-as one of 
simplicity, and giving very little fatigue to the 
brain, since, according to the preface, “ the fifteen 
harmonies of the musical system are reduced to 
two fundamental.” Space is not permitted us to 


do more than draw attention to this very in- 
teresting treatise. We may add, however, it is 
dedicated to Rossini, who speaks in complimentary 
terms of its merits. 


We hope the re- | 


It is an acknowledged fact that our regimental 
bands are very inferior to those of some of our 
| Continental brethren; but if their organisation 
even in France is so defective as to call forth such 
a cleverly written little volume as the present one 
of M. Perrin, how much more might be written 
regarding our own? We are not expected to 
enter into and argue the cause of complaint; 
reform is necessary, and we fully believe were this 
| volume studied by bandmasters and the officers 
appointed tosuperintend the bandineach regiment, 
they would see the absolute call for an immediate 
change in the system of management. There are 
in it many valuable hints and suggestions from 
the pen of one well qualified to write on the 
subject, and we can therefore strongly recommend 
the volume for careful study, and, with some 
slight modification, the rules for adoption. So 
ar as we can judge (not having seen the 
original), the translation is very cleverly mace 
by Mr. Arthur Matthison. 


a ceed 
MUSICAL MAXIMS, 


By THe tate Ropert ScHuMANN. 
(Continued from our last.) 


XXV. 
For the selection of your pieces for study, con. 
sult your seniors: this will save you much time. 


XXVI. 

By degrees become acquainted with all the 

important works by every important author. 
XXVIL. 

The success often achieved by so-called great 
performers—do not let it disturb you. The 
approbation of artists should be of more value to 
you than that of the public. 


XXVIII. 

Everything that is fashionable goes “out of 
fashion”’ some time; and if you continue to fol- 
low only the fashion, you will end by being a 
coxcomb, for whom no one has any regard. 


XXIX. 

To play much in society does you more harm 
than good. Take notice who people are, but never 
play anything of which you need be ashamed. 

XXX. 

Never, however, miss an opportunity of playing 
concerted music with others—duos, trios, &ec.; 
this will make your playing flowing and elevated 
(schwungvoll). Also frequently accompany 


singers. 
XXXiI. 

If all wanted to play first violin, we could get 
no orchestra together. Respect every musician 
at his post. 

XXXII. 


Love your own instrument, but be not vain 
enough to consider it the only or the highest one. 
Remember that there are others equally tiful. 
Remember also that there are si and that it 
is in the chorus and orchestra that music takes 
its highest form of expression. 

XXXII. 

When you grow older, hold more intercourse 

with scores than with artists. 
XXXIV. 

Play the fugues of the great masters diligently, 
above all J. Sebastian Bach. Let the ‘“ Wohlte- 
perirte Clavier” (Le Clavecin bien tempéré) be your 
daily bread. So will you become a thorough 
musician. 

XXXV. 

Make those your companions who know more 
than yourself. 

XXXVI. 


Seek frequent recreation from ycur musical 
studies by a perusal of the poets, Also take 
plenty of open-air exercise. 








Weston’s Musrc Hatn.—A magnificent silver 


cornet, value 50 guineas, was presented to Mr. H. 
Baker, 1st pad my Weston’s Music Hall, on the 
occasion of his benefit on W: last. Mr. 
Weston accompanied 


the presentation on = 





début at this establishment, with great 
the highest order, and the house was literally 
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[FROM OUR OWN CORRESPONDENTS. | 
MANCHESTER. 
Marcu 9. 
The following was the program performed at 
Mr. Charles Hallé’s grand concert on March 3 :— 
PART I, 

Overture—‘‘ Sargino” (first time) ........ 00... ee eeee ee Paer 
Air—“ Di piacer mi balza il cor” oo... ee cece eee Rossini 
Madame Parepa. 

Larghetto—from the 2nd Symphony in p minor (first time) Spohr 
Air—“ Let the bright seraphim”  ...........00eeeee Handel 
Madame Parepa. 

Trumpet obbligato, Mr. Ellwood. 

Grand Concerto—Pianoforte—Op. 73, in k flat...... Beethoven 
Mr. Charles Hallé. 

PART II, 


Overture—* William Telb” ....ccccecccrcccccccvecs Rossini 

Air, with variations—“‘ La Biondina” ..............4- Paer 
Madame Parepa. 

Rondo alla Turca, in A minor (first time) ........-... Mozart 

Arranged for full orchestra by Pascal. 

Grand Sonata—Pianoforte—in a flat, Op. 26 ...... Beethoven 
Mr. Charles Hallé 

Din—** Tho cebilen Hee onset isasicccscticcces Dr. Arne 
Madame Parepa. 

Cte I RR 00.5 664:00004.06640 206004050 Auber 


We were scarcely prepared to find the Free 
Trade Hall so densely crowded. Standing room 
was with difficulty attainable. As there was no 
striking point of attraction on the bill, we can 
only attribute the large attendance to two causes 
—partly to its being the last concert but one of 
the present season; but mainly, as we think, to 
the increasing taste of the public for first-class 
music efficiently performed. Madame Parepa 
received a cheering welcome. She is now an 
established favourite at these concerts. Her 
selection from the songs of other days seemed 
greatly to please, and would no doubt bring back 
recollections of bygone times to the minds of oid 
concert goers.. The variations on “ La Biondina” 
were encored, and Madame Parepa substituted an 
air of Gounod’s having a violoncello obbligato, 
which was finely played by M. Vieuxtemps. 
“Let the bright Seraphim” and “The soldier 
tired” were both greatly applauded. She is more 
effective in the bravura style than in songs 
requiring deep feeling. In Handel’s song, the 
trumpet obbligato was finely played by Mr. Ellwood, 
the voice and the instrument being nicely in tune. 
Dr. Arne’s bravura—so —— in “the good old 
times when George the Third was king” —has a 
prominent trumpet part. Why Mr. Ellwood 
should have used the cornet we cannot imagine. 
The shrill ring of the trumpet is all powerful to 
depict the “pride, pomp, and circumstance of 
glorious war,” while the cornet, with its spongy 
tone, is only suggestive of ball-rooms and D’ Albert 
waltzes. Beethoven’s Pianoforte Concerto in 
E flat claims precedence of all the instrumental 
pieces, and it is not too much to say that the 
execution was worthy the composition. Mr. 
Hallé interpreted his part with an intelligent— 
may we say healthy — manner; by this we mean 
freedom from affectation, while the band seconded 
him most ably. The concerto, to which the 
name of a symphony with pianoforte obligato 
might with truth be applied, was carefully con- 
ducted by Mr. C. A. Seymour. The Pianoforte 
Sonata in a flat—the one with the funeral march 
—was given by Mr. Hallé in the second part, and 
in answer to a somewhat unreasonable recall he 
gave one of Mendelssohn’s songs without words. 
The overture to “ William Tell” was, of course, 
the most popular of the instrumental pieces, and 
was played to perfection, the thirteen violins 
acting together with a unity and precision that 
was quite invigorating. The sprightly Rondo 
alla Turca of Mozart, given for the first time, was 
very well received, = will bear many repetitions. 
The twentieth and last concert, on the 10th, will 
consist of the “ Hymn of Praise” and Rossini’s 
“Stabat Mater,’ the principals being Madame 
Sherrington, Madame Baxter, and Messrs. W. 
Cummings and Santley. 

Miss Augusta Thompson will make her first 
appearance at our THeaTRE Roya on‘ Monday 
next. She takes the part of Flor in the-drama of 
“ Blanche de Nevers,” which is an adaptation of 
the piece better known as the “Duke's Motto,” 
the occasion being the benefit of Mr. Chambers, 
treasurer. lest ob 

A concert took place on Friday evening ai 
Swinton, ag oA gh six miles from Man- 
chester, which was, in every sense of the word, a 
pee The band of the eg. oe ied y me 

ustrial Schools,” numbering about twenty-five 
boys, all under the age of twelve years, performed 
very efficiently. The other portions of the program 
call for no especial mention, except that Miss de 
Rossi Kiicken's charming song to i 


and Mr. ’s violin playing 
universal admiration, and Mr. J. Haydn Waud 


presided at the pianoforte with his usual ability. 





was the theme of | fellow-men than the class to w 


LIVERPOOL, 





Marcu 3. 

The Roya has re-assumed its customary gloom, 
jand shows no indication of springing into life 
again until the Shakespearian celebration compels 
it to do so. The AmMPHITHEATRE retains the 
“Poor of Liverpool,” the piece, miserable as it is, 
except so far as the acting and mounting, both of 
which are very good, continuing to draw excellent 
houses. The first piece also remains unchanged. 
At the Prince or Watss, “ Ivion” is now 
preceded by the Strand comedy of “ Unlimited 
Confidence,’ Miss Marie Sydney playing Miss 
Wilton’s part; the little piece hardly goes 
}so smoothly as in London, but Mr. Blakeley’s 
| peppery colonel is a most finished piece of acting. 
| A new farce, “My Heart's in the Highlands,” affords 
{scope for Mr. Stoyle and Mr. Lionel Brough to 
| display their, eccentricities. For Easter, we are 
promised an original burlesque, written specially 
for this theatre by Mr. Burnand; and at about 
the same time, we may anticipate Mr. Wigan’s 
visit. . 

Though comedy, farce, and burlesque continue 
to hold possession of our principal theatres, it is 
not to be supposed for a moment that Liverpool 
entirely lacks appreciation of the old legitimate 
drama, for is not the Roya CoLossgum ‘THEATRE 
specially dedicated to the service of that im- 

ortant branch of the business of the stage? 
Tete it is that the ever-powerful drama of the 
“« Beggar’s Petition” continues to draw overflowing 
audiences. An effete and degenerate cottonocracy 
may indeed fail to support the representations of 
this and other similar standard works, but so long 
as the pure taste of youthful Liverpool evidences 
itself by the nightly threepenny sacrifices, it is 
to be presumed the Beggar will continue to pre- 
sent his petition with his customary pertinacity 
and success. The Colosseum is decidedly a Liver- 
pool institution; it ranks as the Victoria does in 
London, and provides amusement for the same 
class of people. The entertainment nearly always 
consists of at least two full-length dramas, besides 
sundry farces, songs, and dances ; in fact, judgin 
from the elaboration of the play-bill, we should 
say that the audience must find the amusement 
very filling at the price. The dramas apparently 
vary very little in construction, however fresh the 
title may appear; and yet they are witnessed with 
absorbing interest, and applauded throughout 
with unflagging energy. At other theatres, per- 
haps, one sometimes looks grave at the funny, and 
smiles at the pathetic passages, but an author 
need never fear this indignity at the hands of a 
Colosseum audience. They quiver with laughter 
when the chamber-maid knocks the butler’s gouty 
toes; and when Farmer Brightwell, in the very 
deepest voice, says, ‘ Matilda! we are a-ruined!” 
quite a sympathetic murmur fills the house. In 
fact, it is the author who gets the bulk of the 
kudos at the Colosseum, as it is generally the 
“sentiment,” not the acting, on which the ap- 
plause is bestowed; this is the case when Jack 
Bracegirdle, without any very apparent reason, and 
in the most nautical of costumes, steps forward and 
observes that ‘“‘she’’ (Miss Brightwell—christian 
name forgotten—possibly Matildaafterher mother) 
“shall never want for aught whilst he (J.B.) pos- 
sesses a right arm wherewith to ,help and serve 
her.” Here the sentiment is thoroughiy appre- 
ciated, and is received with the shrillest applause. 
Of course, in these dramas, the success with 
which the most hardened vice continues to 
oppress the persistent virtue of the family which 
owns the *umble cot, and wont be bought out 
at any price, is only equalled by the complete 
victory of virtue in the fifth act, when the ’umble 
cot (fraudulently obtained at the termination of 
Act I. and held possession of by the wealthy 
squire during the three succeeding acts) is restored 
to “the family,” which is now motherless, that 
worthy body having expired unexpectedly in 
Act Il. In fact, so exacting are the Colosseum 
audiences in their requirements with respect to 
the satisfactory punishment of the villain and the 
complete rew: of the family, that after seeing 
the former branded as a felon and ibly led to 
immediate execution at the general command of 
everybody, and without the tedious formality of a 
trial, they very frequently expect a wholesale 
apotheosis of the family, the mother lately de- 
ceased, to form a central object in the group. 
This is very effective, and with the aid of lime- 
light, brings down the curtain with perfect success. 
In short, the morale of the Colosseum dramas 
is unexceptionable, and this fact in itself goes a 
long way to prove that the audiences have a much 
better appreciation of the higher qualities of their 
h they belong 


usually get credit for. The ee of the 
theatre | cnustiont, but its success is no less due to 











the goodwill of the audience than to the efforts cf 
the lessee. Certainly the audiences consume their 
oranges without the slightest attempt at concea’- 
ment, and even go so far as to smoke their pipes, 
although this luxury is nominally interdicted, Yet 
they are accommodating to each other ; there is no 
disturbance or drunkenness, and each one evidences 
throughont a desire not only to be pleased himself 
but to assist, as far as possible, in pleasing his 
neighbour. The house is well decorated and 
lighted, and provides on the whole excellent 
entertainment for the class whose patronage it 
solicits and receives, 

On Tuesday next, the Philharmonic Society 
give their third subscription concert, at which 
Lemmens-Sherrington, Sainton-Dolby, and Sims 
Reeves are engaged to sing. : 

Sournport.—On ‘I'uesday evening, for the 
second concert of the second series, Haydn's sub- 
lime oratorio, “The Creation,” was given. *'The 
principal vocalists were Miss Sara Dobson (from 
the English Opera, Covent Garden, and thé Italiin 
theatres), Mr. G. Cooper (of Manchester), tenor, 
-“~ Mr. David Lambert (of Durham Cathedral), 

ass. 





Oxrorp — March 9.—The Amateur Music. 1 
Society gave a very good concert last night 
(Tuesday), in the Hotywett Music Room, which 
was tolerably attended. ‘These concerts are given 
at the end of each term, and are, as a rule, we 1 
got up, uniting excellent part-singing with, 
occasionally, good solos. The society includes a] 
the best amateurs in the University. ‘lhe pre- 
gram last night was as follows :— 

PART I 


Chorus (“‘ Orpheus"”)—‘* What unites”.......... Mendelssol n 
Song—‘“ A bird sat on an alder bough" .............. Spohr 
Quartett—“ Serenaile” .............. $i enenned? 
Solo (Pianoforte)—Andante and Finale from 

P< Sere Caroline Reinagle 
Cantata—"‘ Sons of Art” ......... cc ce cece eens Mendelssohn 

PART Ii 

ee "ETT CCRET TREE TERT TTT 
Song—** Chiamo il mio ben cosi” .... 0.66. cece) ~Gitek 
Round—*“‘ When the wind blows” ................05 Bishop 
Duet (Pianoforte)—@ minor Quartett, arranged ........ Spohr 
Song—‘‘ Love and courage” ................4.05 Spolr 
Part-Song—*‘ Banish, O maiden”............ .see Lerens 


Glee—** The winds whistle cold” ...........6..c0ccee Bishi p 
Gliick’s beautiful scena was sung by a tenor voice 
of first-rate quality, and, though very long, 
unanimously encored. So, also, was Bishop's 
round that followed it. The part-song, “ Banish, 
O maiden,” in the second part was as pretty and 
interesting as the quartett in the first part was the 
reverse. ‘I'he extract from the sonata by Caroline 
Reinagle was sound and clever writing, but, it 
must be confessed, rather too dry for a light 
amateur concert. Spobr's quartett in @ is well 
known as one of the loveliest and most natural works 
that he ever wrote; it was, moreover, effective as 
arranged for the pianoforte. ‘I'he choruses were 
not so steady as they have been on previous 
occasions. ‘‘Sons of Art,” however, would go 
well with almost any body of singers, and is 
always of certain effect. Bishop's glee, that 
finished the concert, went almost as well as it 
possibly could. Dr. Corfe conducts these concerts, 
and whatever is good in the chorus is due to him. 
Norrincuam.—The last of the Chamber Con- 
certs for this season took place at the AssemuLy 
Rooms, on Friday, March 4th, and notwithstanding 
the night was miserable for any one to turn out, 
there was a very good attendance, which proves 
the interest and pleasure these concerts continue 
to afford to the real lovers of classical music in 
Nottingham. The following program was per- 
formed :— 
Quartett, in D minor, for two Violins, Viola, and 
Violoncello ‘ Mozart 


Mesars, Henry Farmer, Kirkby, Myers, and Selby. 
Allegro moderato—Andante—M inuetto and Trio—Allegretto ma 


hon bes oc! 
Sonata, in B flat, for Pianoforte and Violin ........... Dusse?, 
Messrs, Shelmerdine, and Henry Farmer. 

Allegro Molto-—Adagio Cantabile—Konde, Allegretto non troppo 
Quintett, in G minor, for Pianoforte, Violin, Violon- 

cello, and Contra Bawa .. 0.0... cc cece cece ey Macfarren 
Messrs. Shelmerdine, =, Myers, Henry Farmer, ant 

Selb 


Allegro—Barcarole— Bolero—Allegro ansal, 
The simplicity and beauty of the Mozart quart«tt 
for stringed instruments was much enjoyed: Tie 
Dussek sonata for violin and pianoforte (made 
popular by Miss Goddard and Joachim), wos 
simirably rendered. Macfarren’s quintett is « 
composition of great merit, and is full of character ; 
the first movement went well, its bold subjects 
being brought out with effect; the lovely bercarcle 
charmed the audience, and was warmly received. 
the bolero was evidently intended for a skilful 
ormer on the contra bass, the subject of the 
is singular but cleverly worked out. In tho 
uintett Mr. Selby took the contra bass, and Mr. 
__ Farmer the vieloncello, (a favourite 
instrument of his), and the whole of the performers 
played with care and effect, having evidently 
given the program considerable attention, and 
gone into the rehearsals “ ¢on amore,” 
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TO THE TR RADE. 


The Country Edition of Tas Oacuestara is published on 
Friday at noon 
/ TERMS OF SUBSCRIPTION, 
STAMPED UNSTAMPRD. 
Per Year 17s. 6d. 13a. Od, 
» 4 Year Ra. Od. 68, 6d. 
,, Quarter : 4a, 44d. . fa. Sd. 
Payable in advance. Credit 6d. per ‘Quarter additional. 





42 Curques axp Post-Orrice OnDERS TO BE DRAWN IN FAVOUR 
or CRAMER, WOOD & CO., 201, Reornt-staert, Lonpoy. 





Orrices: 201, Reagent STREET, 
AND 
55, Kina Srreet, Recent Srreet, 
FROM WHICH THE TRADE 18 SUPPLIED. 


SPECIAL NOTICE. 
The Orchestra may now be had, from the commencement, in 
monthly parts, neatly stitched, cut, and bound in a coloured 
wrapper, price ONE SHILLING per Part—Post-free for four 
stamps extra. 


TO CORRESPONDENTS. 

Tux Travian Linrertist of “ The Merry Wives of Windsor,” 
of Nicolay, informa us that the title as it appears in Mr. 
Mapleson's program is not his. He called his version, not 
** Le Spose allegre di Windsor,” but “ Le Femine allegre di 


Windsor,” and submits that the words “ donne” “ comari,” 
or “ femine” are admirable co-equivalents for Shakespeare's 
“ wives’—but not “ spose” (bride-specifically), the term 


adopted by the management. 
C. (Southsea.) Very provoking, no doubt; bu 
evidence of fraud 


leve is no 


communications of sarwus kind 8; 
and some leading ma'ter ¢ 


Gv" A number of reviews ; 


literary extracts ; urded out, 


ADVERTISING SCALE. 


6d. per line: a deduction on a Series. 


Professional Cards, not exceeding three lines, one Guinea 
per annum— —for shorter periods, per scale, 
‘LETTERS ! 
Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
forwarded on application :— 








C. Johnson, Esq. (of Mr. Derffel. 
Broom & Co.) Mr. Aptommas. 
Mr. Jacques Blu- Mdme. F, Kemble. 
menthal. Mrs. Milne (of Jersey). 
_Mrs. or Mr. Sowell. 
STEAM ‘PRINTING. 


GENTLEMEN GIVING CONCERTS & ENTERTAIN MENTS, 
or requiring Printing of any description, should send for an 


Estimate to 
“THE ORCHESTRA” OFFICE. 
A reduction on the usual charges made to parties in the 


musical and dramatic professions. 

EVERY KIND OF PRINTING, PLAIN OR IN COLOUR, 
FANCY LETTER, xrc. 
“ORCHESTRA” OFFICE, 

Reocext Stream Press, 55, Kine-staeet, Reoent-street. 


fat Katimates sent by Post. Bill Posting and Distributing 
undertaken for c ustomers. 


hy YAL ITALIAN OPERA, COVENT 
GARDEN.—BOXES, STALLS, and AMPHI- 
THEATRE STALLS for ‘the Season, Alternate 
Weeks, Single Night, or One Night a Week, may 
be secured, in the best positions, at Cramer, 
Woon & Co.’s, 201, Regent-street, w. 


| ER MAJESTY’S THEATRE. —BOXES, 

STALLS, BOX SEATS, and GALLERY 
STALLS for the Season, &c., in the best positions, 
at Cramer, Woop & Co.’s, 201, a ete Ww 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All a to be addressed to the 
Epiror, > Regent-ctrest, London, W 
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Herr Reichardt, who has been singing at Paris 
lately, is engaged at the Iratren there. He will 
make his appearance in “ Matilda di Shabran.” 








We believe Messrs. Fenton and Frampton con- 
template producing, very shortly, a dramatic ver- 
sion of the popular story, “ A Year and a Day,” 





We learn that Signor Piatti’s engagements on 
the continent will not admit of his returning to 
London this season. 


M. Petipa, first ballet master at the Grand 
Opera of Paris, is appointed professor of dancing 
to the Child of France, 





Miss Eliza Lumley will finish her engagements at 
Madrid and Paris towards the end of April, and 
will go to Italy in the beginning of May. 





A new three-act comedy, by, we believe, a com- 
paratively untried author, is shortly to be brought 
out at the HayMaRKE?, if report be true. 





We hear that Mr. Fechter will give the services 
of his company gratuitously to the Shakespeare 
Committee, and furthermore, allow the use of his 
new scenery for the tragedy of “ Hamlet.” 





“Leah” will retire for a spell during Passion 
Week, and Mr. B. Webster will appear in one of 
his popular characters. On Easter Monday ‘‘ Leah” 
again appears, with new scenery and dresses. 





Madame Parepa has achieved great success in 
Leicester, where she appeared on Tuesday at one of 
the Ptacek Popular Evening Concerts. For the 
next of these concerts (the 14th instant) Mesdames 
Lemmens-Sherrington and Laura Baxter are engaged. 





The musical necrology of the continent contains 
the names of Madame Widemann, an old artist 
of the Paris opera-houses; of an interesting 
young lady harpist, about nineteen years of age, 
Mdlle. Eichberg, of Stuttgart; and of the Comte 
Rossi, at Brussels, husband of Madame Sontag. 





Mr. Basil Potter, the popular leading man at 
the Vicrortia, took his benefit on Thursday last. 
His name appeared for Macbeth, and the entertain- 
ments included “ Valentine and Orson,” with Mr. 
Kitchen as Orson; and dancing by the Misses 
Gunniss. 

Mr. Edward Murray, who for the last eight 
seasons has held the important position of acting 
manager with Miss Louisa Pyne and Mr. W. Har- 
rison, has been engaged by Mr. Willert Beale for 
the management of a concert tour, commencing on 
Easter Monday. 

A new theatre company has been formed in 
Bradford, and will commence operations imme- 
diately. The new building is estimated to cost 
20,0001. The present building is of wood, and 
very inconvenient. The HayMARKET company 
lately played the old comedies in the large hall 
of that town. 





Mr. E. T. Smith’s bal masqué on Easter Monday 
will not come off as announced. In the original 
lease, Mr. Corbauld, the landlord of the theatre, has 
discovered a clause specially providing against the 
holding of a masked ball on the premises. Mr. 
Corbauld showed this clause to Mr. Batty, who has 
warned Mr. Smith of the impossibility of carrying 
out the contemplated arrangement. 





Mr. F. C. Burnand is the popular caterer for 
Easter. Burlesque is to take up its abode at the 


~~ | Haymarket, where “ Venus and Adonis” is the 


title of Mr. Burnand’s coming extravaganza. Miss 
Nelly Moore, a petite and fair attraction from 
Manchester, will make her appearance as Venus. 
Mr. Burnand has another novelty for the New 
Royatry. 





The public will, when “ The Ticket-of-Leave Man” 
thinks fit to disappear, have the opportunity of 
estimating Mr. Tom Taylor’s idea of a “ morality.” 
The comedy, announced as being ready for pre- 
sentation at the Otympic, is spoken of in high | (f 


terms regarding its literary merits. If the tide of cridages 


success flows much longer iu the direction of “ The 
Ticket-of-Leave Man,” the comedy above men- 
tioned, “‘ Doubts and Fears,” may inaugurate the 
future management of Mr. Horace Wigan. 





On the authority of the Court Journal, Miss 
Braddon, the distinguished novelist, has given 
2501. to the Dramatic College, for the building of 
a house, which is to be called after one of her 
great literary successes, Aurora Floyd. 


Mdille. Linas Martorelli’s first appearance in the 
opera at Barcelona was very successful. The 
Telegrafo speaks very eulogistically upon the 
merits of that lady, who possesses a pleasing 
voice, good execution, and great dramatic power, 
The Barcelonians, to show their appreciation, 
presented her the next day with a bouquet of an 
extraordinary large size, and composed of the 
choicest flowers. On the announcement of her 
second appearance all the places were taken many 
hours before the opera commenced. 





The doctrine of meritum ex condigno, against 
which more than one of our Thirty-nine Articles are 
especially levelled, isapparently very dearto Rossini, 
He revels in the idea that his music is to yet him 
into heaven. On a mass recently composed, he 
has written the following prayer, which our French 
contemporaries reverently transcribe, thinking it 
very pious and fine :— 

“J'espére que cette messe me sera comptée la-haut pour 
tous mes péchés, et m’ouvrira les portes du Paradis. Amen ! 

“Signé : J. Rosstnr. 
This may be epigrammatic, and may smack of 
very high art; but it sounds not unlike blasphemy, 
Let us quote a passage for il gran’ maestro, and 
that from no higher authority than Tommy 
Moore’s Lalla Rookh. For thee, oh Rossini, with 
thy credentials in the shape of that mass under 
thy arm, 
a the crystal bar 

Of Eden moves not ; holier far 

Than ev'n this gift, the boon must be 

That opes the gates of heav’n for thee.” 








We print to-day the prospectusses of the Italian 
Opera Season at the two houses. These programs 
will be read with interest — for their announce- 
ments of new works and new artists are unusually 
strong. Want of space prevents us going into 
detailed criticism on the two prospectusses—but 
it is, after all, scarcely required. One point only 
we shall note: the simultaneous production at Her 
Majesty’s and Covent Garden of Nicolay’s “ Merry 
Wives,” and Verdi’s “ Forza del Destino.” So far from 
thinking with the Daily Telegraph that this policy is 
suicidal, we are of opinionthat it is the best course 
for both Mr. Gye and Mr. Mapleson. In the first 
place, the paucity of great unperformed works 
is too great to allow of each manager picking and 
choosing; and, in the second, with such admirable 
artists as will perform at either opera-house, the 
musical public having heard, say, the version of 
Verdi or Nicolay at Her Majesty’s, will be pretty 
sure to compare notes by witnessing the same 
work at Covent Garden. One thing only we 
desiderate, after perusing both prospectuses: that 
is—a good London season, and the presence of 
the Court. 








CURIOUS COINCIDENCE. 


We wonder if contributors to the entertaining 
columns of our contemporary, Punch, ever read The 
Daily Telegraph. Or is it a mere coincidence that a 
little joke made a month ago in the Telegraph 
should re-appear this week in the pages of our 
facetious friend? This is the little joke in 
question :— 








= = of 


“There are,” 7A Le Sport, 
000 to 4,000 ballet 

girls in London, and a pur- 
veyor of eccentricities (un en- 
pon @excentricités) is 
contem an arrangement 
with the Palace of Crystal for 
an exhibition, at which a mag- 
nificent will be adjudged 
to the .” Although I 
Swe read this in print—which, 
course, primd facie 

of truth—I can 
scarcely believe it ; and, if it 
be true, 0 alma Venus ! how 


and 3,999 — allowing 
the full measure of Le Sport— 
ballet girls ; I there- 
fore advise him not*to 
go the scenes for the 


Punch, of March 12. 
Again, here is another still 
more startling tale about us, 
which we cite from a sur- 
Pp r, Le Sport :— 
“a om oe Sun 3,000 to 
4,000 ballet girls in London, 
and a purveyor of eccentrici- 
ties (un entrepreneur d'excen- 
tricitcs) is contemplating an 
arrangement with the Palace 


s for an exhibition, 
h a magnificent prize 

will be adjudged othe fir. 4 
i. 2 « Where is the 


a a inspect 
irls and 
decide which is the prettiest 
and should bear away the 
prize? Paris, we s' had 
a rather scurvey time of it 
with Juno and Minerva, 
after he awarded the apple to 
Miss Venus. But the of 
show which. : 
Ww Ww! Le _— 8 0) 
would have apa 


opr ag cfd a. 


po de is 4 CAR | 
the part, 
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THE ROYAL CHRISTENING. 





This “auspicious event” took place at Buck- 
ingham Palace on Thursday. We have much 
pleasure in stating that the musical arrangements 
—the part of the ceremonial with which alone we 
have to do—were exceedingly satisfactory. The 
following artists were present :— 





ALTI. BASSI. 
Messrs, FIELDING, Messrs. Lewis Tuomas, 
Foster, Wiss, 
Seen Macuiy, 
— Reywick, 
Baunsy, C. Hewry, ’ 
BAXTER, Brapbury. 
TENORL SOPRANT, ete. 
Messrs. Monten Smita, Misses Banks, 
Brnson, Rose Hzrser. 
Butt, 
Canvas, Hvuenks, 
Wuirriy, Axx Cox, 
BrEnnett. ARMYTAGB. 


Mr. ANDERSON, of Her Majesty’s private band, 
conducted throughout, and Mr. W. G. Cusrns, of 
Her Majesty’s Private Chapel, presided at the 
organ. We subjoin the program— 

March, ‘‘ Scipio” 
GRE 5 ioccsescntiominantenassacs H.R.H. the Prince Consort. 
(The words by Thomas Oliphant.) 

Praise the Lord with heart and voice, 

Thro’ the land let all rejoice, 

While our Prince’s new-born heir 

To the holy font we bear. 

From the dawn of early youth 

May he walk in faith and truth ; 

Bless, O Lord, this holy scene, 

Bless our Princess, Prince, and Queen. 


$0 n0ceeGnbeg saad es iabseeeee>ouwese¥ouu.ves.s Palestrina. 
I will give thanks to Thee, O Lord, 
And magnify Thy holy name, 
How great and wonderful art Thou 
In all the world, holy, holy, Lord God of hosts. 
Chertas, ** Croatiom,” .ncccccccccccccsccceccceccsoosee Haydn, 
The Heavens are telling the glory of God, 
The wonder of His works displays the firmament. 
March, “ Fall of Babylon,” Spohr. 


The soli in “ The Heavens are telling,” were 
sung by Miss Banxs, Mr. Monrem Smiru, and 
Mr. Lewis THomas. 








SULLIVAN’S “TEMPEST” MUSIC. 


Last week we noticed the fact that this classical 
work has been selected and set down for perfor- 
mance at the approaching Tercentenary Celebra- 
tion, at no less than three of the leading festivals. 
Possibly many local societies and committees 
formed for the special object of carrying out more 
fully the national féte, and into whose arrange- 
ments appropriate music will assuredly enter, will 
be glad to know the scope and practicability—(so 
far as their own resources are, musically speaking, 
concerned)—of Mr. SuLtivan’s music. We have 
pleasure in solving the question in their favour. 
Not only is the “‘ Tempest’ music very excellent of 
its kind—but it is also not difficult ; it doesnot (like 
PurcEy or ARNE) successfully and fitly accompany 
andintensify one ortwo passages of SHAKESPEARE'S 
wildly beautiful play—it is thoroughly complete, 
and need not to be pruned or abridged in any way 
whatsoever. Therefore we say that the musical 
arrangements throughout the country in con- 
nection with the SHAKESPEARE Tercentenary Cele- 
bration should certainly include a performance of 
SULLIVAN’s “ Tempest” music. 

We do not know any lyrical poetry demanding 
greater amount of sympathy on the musician’s 
side, or more vivid imagination, than this same 
“ Tempest.” As MENDELSSOHN, endeavouring to 
pourtray the grandeur of the “everlasting hills” 
in his score, saw their summits dwindle day by 
day under his hands and in his brain, so also 
Aryg, Purcent, and others who essayed to work 
out in music the giant thoughts of SHAKESPEARE, 
must have felt how feebly they oftentimes 
approached their task. The incomparable diffi- 
culty in the way of SHAKESPEARE’s co-workers 
renders it high praise to aver of any one of them 
that he has done his labour well — and that, 
musicians have, without exception, said of the 
work, as a whole, of Mr. Sutiivan. This praise 
we can award, and Mr. SuLiivan can receive, 
without "bating one jot of our common admiration 





Dr. Arner’s “ Where the bee sucks,” and other 
sparkling conceptions founded on passages from 
the text of SHAKESPEARE. 

The weakest part of all previous musical set- 
tings of “The Tempest” has invariably been the 
instrumental portion—what may be called in 
stage slang the melo-dramatic music of the play ; 
and this lacuna has been admirably filled up by 
Mr. Suturvan, who, let it be acknowledged on 
behalf of the elder composers, had the improved 
and enlarged orchestral system of the present 
day to aid and support his general treatment of 
SHAKESPEARE’S romance. 

The musical features of the work are: the intro- 
duction in B flat minor, c time, intended to repre- 
sent the storm amid which the play opens. The 
irritability of the elements is characterised by a 
tremulous motion in the bass, with the respective 
diminuendi and crescendi, which are the pre- 
scriptive materials for the representation of a 
storm, although this is varied by the instruments 
which carry the melody, and render it quite a 
novel impersonation. ‘The music to scene 2, 
Act I. is written in £, and is immediately followed 


. | by Ariel’s song, “Come unto these yellow sands,” 


in the same key :— 











———— 
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The burden of this song— “Bow wow” — is 
brought in by the dispersed chorus behind the 
scenes. Next comes “ Full fathom five,” likewise 
in Eg, and, saving the accompaniment, much in 
the same style as the song immediately preceding 
it. The previous song is then in part repeated to 
the choral accompaniment of “ Ding, dong, bell,” 
sung behind the scenes. Act IT., scene 1.—After a 
prelude comes a very charming bit of instrumenta- 
tion in @, vivace, Ariel speaking the while, and 
afterwards chiming in with “ Will you hear,” the 
whole of which is quaint, and. very effective. 
Act III. opens with a prelude in a flat, the trebles 
sustained with clarinetts and violins to a very 
fine accompaniment in the bass, which suitably 
represents the wonder of the astonished people 
in the survey of their new domains after their 
shipwreck — the curious shapes they behold — 
and the Barmecide dinner presented to theirhungry 
eyes and mouths. Following this comes the 
Banquet dance—the gem of the work—written 
in A flat, 2-4 time, thoroughly carrying out the 
idea of SHAKESPEARE—that of solemn, strange 
music. It finishes pianissimo, with the disappear- 
ance of the shapes; after which follows an 
andante movement in £ flat. To its strains Ariel, 
like a harpy, claps his wings on the table. The 
same movement furnishes an accompaniment to 
the Sprite’s speech after the disappearance of the 
banquet, interspersed with a phrase or two from 
the introduction, and a repetition of the Banquet 
dance. ‘Act IV. commences with an overture, in 
c time,’B flat, which now and then slides into the 
minor key of «a, brilliantly written; in the 
middle occurs a very pretty melody— 


which is carried throughout, to the end, and well 
instrumented upon, winding up with an anticipa- 
tion of the coming storm. After the dialogue in 
scene 1, and upon the appearance of Iris, begins 
a movement in a, 2-4 time, which gives place to a 
charming duet for two soprani between Juno and 
Ceres, in the same key, 3-4 time,} Honour, riches, 
marriage, blessing :”— 














Honour, rich-es, marriage, blessing, &c. 





for such an admirable and fairy-like creation as 


flowing melodic form. A better appreciation 
of SHAKESPEARE'S idea could scarcely be gained. 
The close of this act is an instrumental piece, 
“Dance of Nymphs and Reapers,” which, al- 
though Mendelssohnian in style, is throughout full 
of peculiar musical ideas, in which we can see Mr. 
Suutrvan’s talent, not only for orchestration, but 
for melody and character. The trio is pleasing, 
and is a nice digression from the repetitive cha- 
racter of the opening movement, with which the 
piece closes. 

An andante movement, forming the prelude to 
Act V., in A flat, is one of the “ Tempest's” charac- 
teristics, being mysterious in formation, and grand 
in effect, representing the wave or abjuration of 
Prospero’s magical propensities. It is written in 
F minor, and after occurring (in repetition) during 
Prospero’s dialogue, gives way to a song, only less 
worthy than its predecessor of the same name, to 
fame—that of “‘ Where the bee sucks,” in p flat, 
c time. A more elfish melody, and one more 
suitable to the character — that of Ariel—could 
scarcely be conceived — lively, modest, airy, and 
free from all likeness of that by Arns, it rejoices 
not only in originality, but in its melodic phrasing, 
especially that to 


“ There I couch when owls do ery, 
On the bat’s back do I fly.” 


The commencement of the song lies thus :— 


Ge — 


Where the nec sucks there lurk I. 

The whole here finishes with a short andante 
sostenuto movement, to play whilst the epilogue is 
spoken by Prospero. 

The complete work for voice and piano (four 
hands) is published in a cheap and comprehensible 
form, bringing it within the reach and under- 
standing of amateurs as well as musicians. 


~ 








SHAKESPEARE ADRIFT, 





Tue National Shakespeare Committee seem to be 
again drifting into unconsciousness-—unconscious- 
ness of ways and means to effect their nationally 
Shakespearian object. A painful ignorance of what 
is to be done is apparent in the Committee's pro- 
ceedings—a painful want of realisation in all their 
projects. A portion of their program is out ; and 
let us hope, for the credit of the most business-like 
nation in the world, whose ignorance of business in 
a national matter is proverbial, that it is but a 
portion, On the 2lst of April there will be a 
‘*monster” Shakespearian musical performance at 
the Royal Agricultural Hall, with Mr. Benepicr as 
conductor, Mdme, SHERRINGTON, Miss Huppart, 
Mr. Reeves, and several artists as vocalists, and a 
choir of 2,000 voices. So far, good. Mr. Benxpict’s 
merits as a conductor are patent, and all the artists 
will undoubtedly surpass themselves On the 22nd a 
concert will take place at the St. James’s Hall, and a 
Shakespearian masque at the Agricultural Hall. 
The concert is a questionable affair; for, prac- 
tically, there will probably be few who, even 
to honour SHAKESPEARE, will give a guinea for 
a concert, which may, and in all chances will, 
be inferior in character to the Monday Popular 
ones, which cost the entrant five shillings. The 
Shakespearian masque, if carried out in the 
manner peculiar to the time of Suaxkxsrxars, 
when masques were witnessed by crowned heads, 
may prove more attractive ; though times are so 
far changed even since a few years, that masked 
festivities of all kinds are left to ‘questionable 
classes. There seems, however, little hope at the 
best that this entertainment will be prepared on 
any scale of splendour exceeding that of an 
ordinary pantomime. The 23rd will be devoted 
to Shakespearian readings, Shakespearian plays, 
and un-Shakespearian banquets. The objection 
which applies to an ordinary concert applies to an 
ordinary performance of the Poet's plays. What 
do the National Committee offer in a comedy or 
tragedy of SHakEsPreaRr’s on this day, more than 





The phrasing of the duet is in a happy and in a 
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stronger? Will the plays be better acted? Is 
any hope visible of a superior rendering of his 
dramas by actors, or scenery, or appointments ? 
If not, then why should “ Hamlet,” on the 23rd 
of April, prove more attractive than “ Hamlet” 
on the Ist of December? There is, certainly, the 
idea that one is witnessing SHAKESPEARE’Ss great 
conceptions realised on SHAKESPEARE’s own birth- 
day. But as they have been realised times out of 
number for two hundred and seventy-five years 
since the first birthday, one needs some little 
more inducement to pay them especial deference 
now. In all respects, the deed is unworthy of 
the day. 

Several great names—great in all departments 
of science and art—are associated with the national 
wish to do the poet honor. But literary men and 
great artists have a special inaptitude for business. 
We recognise the merits of Mr. Srertina Coyne 
in many forms and fashions; we would not abne- 
gate ,his proficiency in those things that have 
‘To our regret, however, we 
cannot be brought to believe that among the 
qualities that have made Mr. Srernina Corne 
what he is, the quality of management ever held 
a prominent place. Mr. Coyne appears to have 
got into a muddle of management, and, with him, 
the Committee are temporarily at sea. Tempo- 
rarily, be it hoped; but unless some prompt, 


made him famous. 


energetic, and, above all, business-like course of | 
action is adopted by them, the great plan of com- | 


memorating the birth of SHAKESPEARE in a 
fashion worthy of the age and people will fall far 
short of the practical earnestness displayed 
in the preparation for boxing-night made by the 
sinallest provincial stage manager. 





MUSICAL AND DRAMATIC PARIS. 


WEDNESDAY'S BILLS. 
Opéra,—La Maschera, 
Frangais 
Derpier Quartier, 
Opéra-Comique.—Lalla Rouk,—les Noces de Jeannette,—les 
Rendez-vous bourgeois 
Odéon,—Le Marquis de Villemer. 
Italien. —L Trovatore 
Lyrique. — Rigoletto 
Thédtre du Chatelet 
Cymnase 
Vauceville.—Les Lionnes pauvres. 
Variétés, —Le Petit de la rue du Ponceau,—la Sceur de Jocrisse, 
la Vivillesse de Briditii,—-an Bal d’ Alsaciennes, 
Palals-Royal.—La Cagnotte. 
Koutles. La Chanson de Fortunio,—Il Signor Fagotto,—Lischen 
et Fritzchen,—le Violoneux, 
Porte Saint-Martin. —Faustine, 
Gaite —La Mai‘on du Baigneur. 
Awbigu.—Les Fils de Charles Quint. 


Le Naufrage del a Méduse. 
L'Ami des femmea, 


Our readers will readily believe, after reading 
this specimen program of the Parisian week, that 
very little is doing either at the Opera Houses or 
at the Theatres. There is no medium between 
“La Maschera” and “ Rigoletto”— between the 
“ Trovatore”’ and “ Boschetta.” Leaving the larger 
houses, therefore, to doze on through Lenten days, 
let us turn to that “ New Royalty” of Parisian 
life, the Bouffes. Here we are to have Orren- 
pacn on Monday next, in the shape of a new lyric 
comedietta, entitled “ Les Georgiennes.” Nothing 
so important, they say, has been placed on the 
boards of the Bouffes since the halcyon days of the 
same composer's “ Orpheus,” and the Bouffes is 
laying out money, “ regardless,” as Mrs. Brown 
would remark, and getting a great company to- 
gether. The principal part, Ferosa, will be played 
by Mdlle. Sarnr Ursatn, who is new to the Bouffes, 
although she made some satisfactory appear- 
ances at the Opera-Comique and the Italien. The 
rile of Capitaine Nani will be filled by Mdlle. 
Zutma Bovurrar, whose accents, let us hope, will 
be more melodious than her name. Our contem- 
poraries talk fondly of this young lady, who has, 
it appears, a great aptitude for “ conquering the 
sympathy of the public.” Vivent Les Bouffes et La 
Boufer! MM. Prapgan, Désiré, Léoncer, Ep- 
ovarp Groner, Duvernay, will also appear in 
“* Les Georgiennes,” of which we hope to give an 
gocount next week, 


Il ne faut jurer de rien,—Faute de s’entendre,—Le} 





Cartorra Marcuisro at the Italien, in “ Rigo- 
letto,’” does not appear to have set the Seine on 
fire. She appears, in fact, to want fire, and sings 
her part rather too much ad libitum to please the 
critics, who by the way are, in France, about the 
most complaisant specimens of the race. Nearly 
everybody, according to them, makes a success. 
Whatever is, is right ; and it is only after artistes 
have gone, and tried elsewhere, and failed, that 
our Gallic friends turn on the waters of their 
critical wrath. Well do we remember the lavish 
praise accorded, not so very long ago, to Mdme. 
De tA Grange. Now, in speaking of that lady 
in the “ Rigoletto,” as contrasted with the present 
representative, Mdlle. C. Marcuisio, we are 
informed that Mdme. De ta Grance “had 
neither the voice, nor the style, nor the youth,” 
which the part of Gilda demands. In truth, 
continental critics are, with few exceptions, 
continually sacrificing to St. David ;—eating their 
own leek; and appearing rather to enjoy it. 

Two pianists have made their appearance in 
Paris—one M. Dionys Pruckner, Professor at the 
Conversatorium at Stuttgart; the other, a 
débutante from Marseilles, Mdlle. Marie Perez. 
Of course, both had a “ brillant success.’ The 
wonder would have been if they had not; or, at 
all events, if the journals had said so. 

Gounop’s “ Mireille,” is to be produced imme- 
diately at the Théitre Lyrique, and Fr.icren 
Davin's “ La Captive,” is going into rehearsal. 

The tumult consequent upon the production of 
Gxoragz Sanp’s comedy at the Odéon has now 
completely subsided, and the success of “ Le 
Marquis de Villemer” is established. The parti- 
culars of the first night’s excitement appear 
simply incredible to an English mind, whivh 
would fail to comprehend the almost maniacal 
eagerness of the Parisian people to see this 
comedy produced, and the Jesuits spited. At 
seven o'clock on the morning of its production 
the nucleus of a crowd began to form at the 
Odéon doors; and, by three in the afternoon, a 
dense throng packed the square before the 
theatre—a noisy, riotous throng, that wiled away 
its tedium by roaring songs against the priests, 
by singing “ Esprit Saint, descendez en nous,” by 
crying “Vive George Sand!” and by uttering 
many a coarse but hearty satire on the black 
sheep, of whom the Empress is reputed to be too 
fond. When evening came, one of the doors of 
the theatre was half opened, and the entrance 
defended by gens d’armes. They then commenced 
to admit the holders of tickets, one by one, and 
this gave great offence to the rough crowd. A 
long passage, garnished with soldiers extended 
from the farthest end of the square to the steps 
of the theatre; and along this passed ladies in full 
evening dress, while on all sides swayed a turbu- 
lent and threatening throng. Occasionally two 
or three of the ticket-holders jostled against each 
other in their mad eagerness to get into the 
theatre. Then you would hear women scream 
and gens d’armes curse, while outside the enforced 
lane constant scrambling and fighting were taking 
place. When the Emperor and Empress arrived, 
a reception was accorded them, which the French 
papers do not dare to notice. Derisive cheers 
and sarcasms greeted them—especially the fair 
Eugénie—and the old chorus burst forth :— 

A une jeune fem-me 

Il faut ua jeune mari— 
which was more personal than pleasant. Natu- 
rally but a tithe of the crowd outside ever got into 
the theatre, but what few did obtain admission, 
applauded the play throughout to the very echo. 

The plot of the piece, which is an adaptation 
from Groner Sanp’s novel of the same title, is 
spare. There is very little action in the “ Mar- 
quis de Villemar.” A young girl, pretty, well 
educated, and innocent, is engaged as companion 
to an old Duchess of the Faubourg St. Germain, 
who has two sons at home. Both fall in love with 
the companion, and both are repulsed by her; 
notwithstanding which, she manages to return the 
love of one—the tenderer and more unfortunate 


a 
|of the two. She knows that the Duchess will 
| never consent to a mésalliance ; and out of regard 
_for her patroness flies from the house; and it is 
only when she is implored by the Duchess her. 
self to make her and her son happy by consent, 
that she yields, marries the young man, and 
brings down the curtain. There is thus abso. 
lutely no events in the play, but there is much 
estheticism in it. A very French writer in 
LT’ Opinion Nationale sentimentalises over it cha- 
racteristically. ‘The events which interest us 
most,” says he, “are at the bottom the truest 
matter; these are the varied movements of pas- 
sion, noted by the psychologist, transferred to the 
stage by the dramatic writer. Pile up murders 
and fires, like M. Maquer in the ‘ Maison du 
Baigneur ;’ accumulate lost children and roasted 
Jows, like M. Vicror Sésour in the ‘ Fils de 
Charles V.;’ you will’ leave me unmoved, if you 
know not how to interest me in favour of the 
people on whom you heap tragic endings. A 
single passionate cry, coming from the heart, goes 
at once to mine and touches it.” And it is pre- 
cisely in this knowledge—the knowledge of inte- 
resting people with nothing at all—that Mapame 
SAND surpasses. 

The Variétés have renewed their bills, and give 
“ Le Petit de la Rue du Ponceau,” a two-act vaude- 
ville, being a sort of parody on an unsuccessful 
piece called “ Jean Baudry.” At the Frangais, for 
the début of Mme Victoire-Fontaine, they played 
“Il ne faut jurer de rien,” a comedy in three acts; 
“ Faute de s’entendre,” a one-act comedy; and “ Le 
dernier quartier.’ The Thédtre Imperial du 
Chatelet gives “ Le Naufrage de la Méduse”’ every 
evening with immense success. 








CONTINENTAL JOTTINGS. 
Ill. 





With very little new to look after and with a 
week of repetitions merely, the continentals have 
time to look about them and have a quiet fling at 
theirequally dégagésneighbours. Theimpersonated 
horror of Dr. Watts, who is by him stated to 
possess an unlimited supply of mischief “ for idle 
hands to do,” occasionally turns up in the front 
row of the stalls in unexceptionable “ get-up,” or 
appears at matinées playing an accompaniment or 
leading an entire chorus. At the present moment, 
Vienna being idle, satisfied with the “ Rheinnizen,” 
grumbling at going to see it, yet content to go 
again, and sated with Offenbach generally, yet 
satisfied that he should be done at nearly every 
theatre in Vienna, paid six thousand florins for 
the “ Nizen,”’ and ordered to write two more on 
any equally outrageous subject—at this moment 
the Press of Vienna (i.e. Die Presse, newspaper, 
not the aggregate journalistic power of the city) 
thinks for a moment what it ought to do to keep 
up the excitement amid such a far niente state of 
affairs, and after a moment’s thought comes down 
heavily on London art as championed by the 
Musical World. The lash of Die Presse, however, 
falls less heavily on England and the English 
(though they too catch it, en passant) than on the 
Musical World, who is handled with a scorn not the 
less stinging that it is civil and well-bred. Herr 
Hanslik—for the author of the article is generally 
known to be Eduard Hanslik—is too clever a man 
not to know that abuse is not argument, and that 
to cast the obsolete taunts of nationality against 
nationality, as for instance to call the Germans 
beer-swilling and the French frog-euting, is a0 
exploded mode of discussion which is neither 
practised nor tolerated. So he relies upon quiet 
irony, gentle badinage, and here or there a sharp 
stroke, by way of showing what he can do when 
he likes. And while Die Presse defends German 
art and cries up German musicians as being the 
only musicians of the century, the Berliner Musik- 
seitung speculates on the greatness of Berlioz, and 
the Allgemeine Musikalische Zeitung, probably for 
want of a newer idea, tumbles back on Beethoven, 
and discourses on him . But if you 





wade through knee-deep abstractions to get at the 
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«“actualities ” that are taking place, you find in 
both capitals, Vienna and Berlin, toujours perdria. 
In Vienna, that is to say, “ Rhine-fays,” “ Signor 
Fagotto,” and their equals, and in Berlin, “ Mar- 
garethe” at the Opera House, with Lucca looking 
better than ever. “ Robert the Devil” occasionally 
exchanges with “ Margarethe” (known elsewhere 
as “ Faust”) and Herr Woworsky piays Robert 
while Frl. Santer plays the Devil—with thefeelings 
of the audience, who cannot but admire her Alice. 
Woworsky’s energy and diligence in operatic 
matters are always commended, and then he has 
a cavalierly build and capital by-play: no wonder 
is it that he succeeds. The Black Domino occa- 
sionally comes on, and Rossini’s Barber, with 
Friiulein Artot as Angela in the former and Rosina 
in the latter; and a repetition of Michael—and 
Meyer—Beer’s ‘‘ Struensee” (that is to say Michael 
Beer's play with Meyerbeer’s music) brought 
crowds to the doors of the Kénigliches Opernhaus. 
This was a great triumph in Lent, and it will 
probably be repeated, to the horror of criticism, 
for the eritics and the public took opposite views 
of the matter, and while the censors simply re- 
corded the faults of the comedy, and accorded no 
praise to the Meyerbeery music, uncensorious 
public liked both comedy and Meyerbeeriness, 
and took in, as the Germans say, “the whole 
entire totality.” 

The great concert of the season after the last 
soirée of the Royal Choir Cathedral was Biilow’s 
third soirée. The Master (and Punch is welcome 
to the joke this time) played four different com- 
positions, and of course fell back on our old friend 
of Beethoven's, “‘ Adieuw, Absence et Retour,” which 
possesses an immortality only second to the 
“Carnaval” of violinistic longevity. To speak of 
Biilow’s performances would be to carry owls to 
Athens, coals to Newcastle, or cribs to Franz 
Nava. Rudolph Huzert gave his second soirée 
in the saloons of the English House—a soirée 
for piano-forte principally; and a third great 
concert has been that of Dr. Adolph Lorenz, a 
composer of some repute in Berlin. Two duets 
found favor with the multitude—a strong one by 
the way, and very well dressed and fashionable. 
These were by Lorenz himself, respectively 
“Spring’s Suspicion” and “Spring’s Belief.” 
The melodies were as pretty as the names, on 
which a long change will probably be rung. As 
“Warblings at Eve” inspired the composer to 
warble at morn and noon, so “ Spring’s Suspicion” 
isa happy idea which may be followed by “Winter’s 
Objection” and “Tuesday’s Undemonstrativeness.” 

Leipsic, for.a wonder, has let a whole week go 
by without a Gewandhaus, but it was Shrove- 
week, which accounts for the otherwise surprising 
omission. But to make good the fault (for Leipsic 
without her Gewandhaus concerts is Romeo with- 
out Juliet, or Patti without an encore) “ Elijah” 
has been given on a scale of grandeur , not unpro- 
voeative, however, of criticism. But as the object 
was a charitable one, the critics consent to spare 
their censure. 

The festivities which did not come off in honor 
of Rossini were all to have been of the most mag- 
nificent kind, in spite of slush, which prevails in 
Paris. Fragmentsfrom “ Semiramide,” the “ Barber,” 
“ Moses,” and “‘ William Tell,” should have been 
interpreted, as the Constitutionnel mournfully says, 
“on a little theatre of saloon,” by the Marchisios, 
Patti, Battu, Delle Sedie, Faure, Obin, and 
Villaret. Mme. Plessy and M. Bressent were 
to take part in the programme, and play the 
letter scene from the “ Misanthrope,” and Arnal, 
before his departure for Switzerland, intended 
doing “Un Monsiewr et wne Dame,” in company 
with Mme. Faure-Lefebvre and Mme. Mira. 
All this glorification Madame Rossini brought 
to untimely blight by falling ill, and Paris re- 
mained silent and sad at the idea of a great féte 
nipped in the bud. Elsewhere, however, Rossini 
was celebrated; at Marseilles especially, the Con- 
Servatory burst forth into congratulatory festivity 
under the tutelage of Auguste Morel. And all 





indisposition — presents, bouquets, congratula- 
tions, couriers, and messengers overwhelmed poor 
Rossini, who stood at his door constantly bowing 
and salaaming to the crowds that bored him with 
his own celebrity. By the way, a joke attributed 
to Meyerbeer is going the round of the French 
papers. It came off (with great success) at a 
gathering at Rossini’s, where Meyerbeer was, 
with Patti and several others. They did not 
speak of the “ Africaness,” of course, that being the 
still interdicted subject wherever Meyerbeer 
goes. But they spoke of and played two inedited 
pieces of Rossini’s—Adelina at the piano—and 
after that Rossini was sent to the instrument, and 
played a recently composed morgeaux of his own 
to many “bravi.” At the conclusion Meyerbeer 
walked up to the piano and complimented the 
swan. 

“Well, well,” replied Rossini, “I am old and 
rusty, carinn. I am mere lumber (patraque). 
This winter especially—what with the cold, the 
dryness, the wet—the slightest change of temper- 
ature acts upon me like the thermometer. Limbs, 
throat, legs, fingers—even my palate, carrisimo—”’ 
** Bah, bah! laissez done, vous vous GcouTEz trop, 
cher maitre,” answered Meyerbeer. 

The joke of which is rather fine, for s’écouter 
means to be over-anxious, as well as to hear one’s- 
self, or to be heard. And at this moment, Rossini 
hears himself everywhere, and Rossinian music is 
the be-all and end-all there upon the banks and 
shoals of musical Paris. And Meyerbeer, although 
unwilling to hear of the “‘ Africaness,”” would not 
have objected to listen to a little complimentary 
gossip about the “ Huguenots” and “ Prophet.” 

From Paris to Dresden is but a skip, and in 
Dresden we find Boieldieu on the stage in the 
form of “ John of Paris.” The execution, accord- 
ing to the Dresden Journal, is a success; the 
details excellent, the music praiseworthy, the 
study good. 

A correspondent of the Siiddeutsche Musikzeitung 
writes in low spirits from Warsaw about the 
plunder of Zamoyski’s palace, which took place 
only on the 26th October last year, and in which 
one of Chopin’s pianos was thrown out into the 
street and smashed. - This disaster has been 
weighing on the correspondent’s mind ever since ; 
and he further relates that during a journey from 
Warsaw to St. Petersburg, he fell in with the 
family of “the blessed artist” (Chopin, dead and 
selig), and from them heard all about Chopin's 
birth and parentage. It appears that he was of 
French descent, his father having been born at 
Nancy in 1770, and married in Poland toa young 
lady rejoicing in the maiden name of Krzyzan- 
owska. The correspondent also heard a “ mass 
of anecdotes” about the youth of Chopin, which 
he declines to give, being very low about the 
state of Poland, but he promises a supply under 
other and happier auspices. 








HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 





NO. Il. 

Wuen I incautiously promised (writes our own 
Bohemian) to take the Music Halls under my 
wing in mine own artistic enthusiasm, little did I 
think what an expanse of plumage is requisite to 
him who would cast over gny British institution 
the gis of the Press. A good expression that, 
which struck my fancy while reading “Very Hard 
Cash,” and speculating on the undiscovered virtues 
of the ’Tiser. I have adopted Mr. Reade’s ex- 
pression ever since, and go about as a sort of 
London Perseus (or Peleus, which was it?) fancy- 
ing an invisible shield perpetually over me, up- 
held by Minerva in the shape of a weekly paper. 
And, prosaically be it said, a man does go about 
with a portable gis when he bears that myste- 
rious card you gave me, mon cher, with the stereo- 
typed “Apmrr our Bonemian AND Frienp.” I 
am occasionally amused at the civility it ensures 
your devoted subj y on one occasion 








day long at home—despite Madame and her 





lately at my favourite haunt, the Marylebone 





Theatre. Smile not; it is my favourite haunt 
whenever I am Edgeware-roadwardly inclined. 
There are, sir, in the Edgeware-road a Bar, and a 
denizen of that Bar; which and who—Bar and 
denizen both and indistinguishable—are only to 
be spoken of with bated breath. I am fond 
of frequenting that spot—of procuring from the 
bar an uncostly clay pipe—modest I admit, but 
oh! of unfathomed worth, coming from Her—of 
retiring with it to the hack of the establishment 
—of smoking my bar-clay, and musing over my 
Perkins. But this, Rhadamanthus, is weakness. 

It accounts, however, for my love for Maryle- 
bone. I often stroll from the hallowed precincts 
of the establishment, whose name no mortal 
touting will ever induce me to say commences 
with G., towards the theatre of the vicinity. I 
like the character of the British drama as there 
foreshadowed. I may at once admit I have a 
partiahty for Blood. I do not disapprove of a 
little murder. Reduced and wronged innocence 
is to me a pleasing contemplation. And I find 
plenty of this on the Marylebone stage. 

It was on the last occasion of my visiting the 
place that I was induced to think favourably of 
the heart of a fellow-man and a check-taker. I 
have always found the Marylebone people most 
courteous in their reception of that mysterious 
pass with which you, my boy, or Minos opposite 
you, now and then are pleased to invest me. 
But on this evening I gave up the card at the 
door, and, with the check-taker’s blessing, passed, 
cardless, to the centre box. I found it closed, 
and a warder sternly guarding it. ‘ Open,” said 
your own Bohemian. 

“*Ave you bin in before, sir?” asked the warder. 
I said I had not. 

“Well, I carnt let you in. You'll ’ave to pay 
another sixpence, you will. That's what you'll 
‘ave to do, that is.” 

I replied majestically that I bore the Mgis of 
the Press. The statement had no effect on the 
callous one. So I walked down stairs with oa 
dignity unsurpassed even by your own, Rhada- 
manthus, when the wmaster-printer solemnly 
assures you that that article cannot possibly be 
wedged in, from press of matter. I walked down 
the stairs and enquired haughtily whether I was 
entitled to the reserved box, as a Bohemian of 
the press. 

“Of course, sir,” said the check-taker, in- 
dignantly. ‘Here, you sir—show this gentleman 
into that box immediately.” 

Sir, my heart leaped towards that check-taker. 
It was one of many civilities received, not only at 
the Marylebone, but at the East-end theatres, 
and the music halls throughout the town. 

But I was talking: of the immensity of an 
undertaking which is to keep you “up” in music 
hall intelligence. My boy, do you know what it 
is to attempt to report on such places? You have 
the vaguest idea of the program of proceedings 
even after sitting there a long time. ° You may 
remain an hour, and go away with the notion that 
all the performances consist of a comic song by a 
man who plays the fiddle and dances a nigger-step, 
with a few other accomplishments just thrown in, 
such as bird-whistling and acrobacy. I have 
stayed in a music hall an hour and ten minutes and 
heard two singers give six performances; but, 
my boy, I never stayed the odd ten minutes in a. 
music hall without being asked by the waiter 
what I would have to drink. There is a wonder- 
ful prescience about those waiters of the men who 
have not ordered their liquor, which smacks of 
mesmerism. I have tested them before now. I 
have moved an empty bottle and an used glass 
before me, as if I had just been sipping the pride 
of Burton or the joy of Nierstein. All to no 
avail; the waiters have invariably “spotted” me, 
and bore down on me incontinently. So I have 
given up a fraudulent life, and repose in the con- 
sciousness of bought and paid-for beer. 

» I have already confessed a partiality! for 
Evans's, especially when, either in the spring or 
any equally convenient season, a young man’s 
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fancy lightly turns to thoughts of “grub.” In 
some respects I disapprove of Evans’s ; in the 
respect, for instance, of that German gentleman, 
whom sentimentality, with me at least, fails to 
endow with any charm, and who bores one with 
whistling very unlike a bird, and then pretending 
the noise comes from one side of the platform, 
which it distinctly does not. I cannot be bothered 
with his cigars, or with tickets for his benefit. I 
never go to his benefit; I do not want to go; 
then why should I be morally compelled to buy a 
sixpenny ticket ? I pause for a reply from Herr 
Von Joel, which he will be good enough to give 
me (on the walking-stick). 

Still, Evans's is a capital place for supper ; but 
when thoughts of supper are not the particular 
goal of a young man’s fancy, I like the Oxford. 
There is a grandeur—a tone—a jenny sake waw 
about the Oxford, which smacks of Britain and 
the nineteenth century. It is a colossal monu- 
ment of modern luxury, which puts to shame those 
ridiculous courts at the Crystal Palace. Courts 
indeed !—call them alleys at once. Now, the 
Oxford is my idea of what Herculaneum and 
Pompeii were (those twin cities which history 
tells fellows at school were so very much alike— 
especially Pompeii), when Arbaces and that other 
fellow did that trick, you know. I sometimes 
wonder what the reporter from New Zealand will 
think when they send him to do an article on the 
ruins of the Oxford? How the tinted beauty of 
the columns will strike him? How the glory of 
those wonderful tankards, which surpass in swell- 
ness every other beer-tankard in Europe? What 
he will think or say, when he comes upon the 
fossil remains of Unsworth, grasping to the last a 
skeleton umbrella and a cadaverous hat, which 
crumbles into dust on exposure to the air of the 
twenty-seventh century ? 

Personally, mon vieuz, I don’t care for Unsworth. 
I think that stump-oratory the stalest nonsense 
ever uttered by circus clown to a dyspeptic pit. 
A general allusion too of the vaguest kind to one 
or two powers of Europe, a very old joke here and 
there, such as a joke upon “grater”—nutmeg, 
and the comparative of “ great’’—the mention of 
a horse that has won a late race, or a cricketer 
that has made a late score, or any similar recent 
topic—the bare mention and nothing more—and 
several raps on the table with an umbrella, may 
be the incarnation of comedy, but I do not see it. 
But others like it, so Unsworth is quite right in 
keeping it. ‘There is Maclagan now, who to my 
mind is the greatest genius of his kind. See 
him come on with his quiet, humourous face ; 
hear him give you an imitation of Santley, and 
sing the “Stirrup Cup” in Santley’s excellent 
way; hear him play the fiddle; hear him sing an 
exquisite Scotch song, “I wull speak my mind ;” 
see him do an imitation nigger-dance; and you 
will confess him to be the best and most versatile 
music-hall genius going. I admire Miss Russell 
also, though I do not like to see her compelled to 
go through a lot of singing consecutively, as, for 
instance, when she sings “ Libbiamo” and “ Ah 


fors 2 Wi.” and “ Libbiamo” over again, without a 


break. But as she and one or two more of the 
singers and all the band have to rush away from 
the Oxford to the Canterbury Hall, sing there, 
and tool back to Oxford Street, while Maclagan 
or Unsworth is keeping the audience engaged, I 
suppose the exertions of the artists must be 
compressed. 

What a conductor is Mr. Jongmanns! How his 
arms, legs, stick and voice work—I almost said 
unanimously, but uniformly and simultaneously 
and with awful earnestness in his labour! To see 
him work that bditon of his, and keep a ligneous 
curb on that chorus and band of his, and to hear 
him sing—and does he not sing ?—is to feel what 
aman he is. How he manages all his duties, is 
more than Your Own can ever say; not the least 
of which is getting the lot of them in a cab—in a 
cab? In several cabs: a dozen, at least—and 
whirling them across the water, there to work 
arms, legs, stick, and voice, all over again; then 


to cispontine London ; and, for all I know, across 
the bridge even after that—for perhaps Mr. 
Jongmanns may live the other side of the water. 
Wonderful Mr. J.!—may the shade of your biton 
never wave less. 

Miss Fitzhenry is good, too, in her way, especially 
when she sings Arditi’s waltz ; and Miss Walmsley 
gives a nationally ‘patriotically principial or sub- 
principial thing about ‘Our Boy,” which might, 
from the name, refer to errands and window- 
cleaning, but is found to mean the young Prince, 
made a Christian on Thursday. There is an allusion 
to cannons booming in it, and people are requested 
to shout for joy (which they don’t in the Oxford, 
fearing the police); but as the rhyme is ‘“ boy,” 
that perhaps is inevitable. Miss Walmsley flings 
about the patriotism very creditably, and little bits 
of it get quite to the other end of the big room, and 
echo in remote corners, producing jingling echoes 
among the glasses and husky ‘‘ bray-voes ” from 
elderly but hearty throats. 

There is a small girl at the Oxford, who is very 
clever, but whose cleverness puts me about, and 
sours my beer. I do not like clever small girls on 
the stage. They get prematurely old, prematurely 
wicked, prematurely withered in heart and soul. 
I know a family of them, mon vieux, who are in a 
metropolitan theatre which I shall not name. Two 
or three years ago they were a family of prodigies : 
they danced beautifully, they sang—or one did— 
very well, their acting was wonderful for their 
age. It is not three years since this was the case 
—and now? Now they are worn down, still some 
long leagues of years from twenty; oldened in 
face, husky in voice, beefy in the development of 
heel. Now this sharp child at the Oxford, who can 
sing like a man or like an old woman, and act a 
dozen characters—this intelligent child, with her 
quick, shrewd eye and her innocent youth of face 
and her clever by-play, seen in all the freshness of 
her young years over the tankards and across the 
haze of smoke: what may her future be? It is 
this that turns the pale ale to a liquid less generous, 
less strong, even while I must perforce admire the 
prettiness of Nelly Power. 

Turn we to the chorus, which is a subject on 
which praise may reasonably be lavished. A fine, 
spirited, harmonious chorus is it, and one which 
does justice to Gounod and Verdi's best. An able 
chorus, ably supported in detail by Mr. Morley and 
Miss Russell, ably supported in total by a piano, 
an harmonium, two harps, a violoncello, and no 
one knows what besides. The “ Faust” chorus, of 
course, evokes an encore when it comes to the 
soldiers’ bit, and worthily so. 

Justice requires me to mention Jester, and also 
Eugene, whose get-up and singing as a negro 
contralto are admirably comic. But to specify 
these and many other merits of the Oxford, my 
worthy Editor, time fails. It is absolutely impera- 
tive that I go this night to the St. James's, 
where Patti Josephs plays in a front piece. It is 
a trivial part, but they say she looks so pretty in 
it, that as time and my impatience equally press 
—adidio! 
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ON FUGUE. 


To the Editor of The Orchestra. 

Srr,—Allow me to make a few observations on 
the article on fugue which appeared in the last 
number of The Orchestra, With all respect for 
the many excellent points which the notice con- 
tains, I feel notwithstanding bound in the interest 
of art to protest against one phrase which, if the 
writer had not laid down as an aziom, I should 
merely consider as a private opinion. He says— 
| “Tt has been the custom to get the words Christe 
| eleison” (I suppose he means Kyrie eleison as well) 
\“toa fugue; but certainly these and such sacred 
| petitions can never with any degree of propriety 
be uttered in points and answers according to the 
rules and forms of fugal treatment, for in such 
cases, and even in the hands of consummate 
artists, the words and music will ever be in con- 
tinual opposition and contradiction, even amount- 
ing to irreverence, This will be felt by the 

















congregation, and, however skilful the music 
must tend rather to disturb than excite jus 
maintain devotional feeling.” 

Now, this assertion is contradicted by the many 
exquisite works the old Italian 

masters have 
given us. If the composition is irreverent, it is 
not the fault of the fugue, but is owing rather to 
the vulgarity of the rythme and melody. The 
duc and comes of the fugue are by no means out 
of keeping with the nature of a Kyrie eleison 
providing the author does not lose sight of the 
solemn meaning of the text, and does not exagge- 
rate the repetition of the same and the length of 
the music by dragging in all the scholastic luggage 
which he is eager to exhibit. It is evident that. a 
mere fugue in whatever place it may be, without 
reference to character, will not excite devotional 
feeling; and I am delighted that the writer in 
The Orchestra touches upon that point, particularly 
as a great part of the public has such an un. 
limited prejudice in this respect. -For instance, 
Materfamilias will allow her daughter on 
Sundays to hammer a fugue from an oratorio 
or a@ mass, which illustrates rather the “orgie 
of a company of militiamen in a low public. 
house than a prayer or a declaration of faith; but 
should the young lady have the misfortune of 
striking the notes of one of Beethoven’s sonatas 
or Schubert’s songs, which very often are more 
really sacred than many a mass or anthem, then 
the good but ignorant Puritan mamma will think 
herself and family lost, and fear an early visit 
from Mephistopheles. I sympathize heartly in 
what the critic says about the never-ending 
“Amen” and the cum sancto spirito, and confess, 
in spite of my deep respect for Handel, Mozart, 
and Haydn, that very often the effect of those 
perpetual repetitions, with two or three dozen 
semiquavers on one syllable imitated in the rest 
of the voices, is far from edifying, and recalls to 
our minds the proverb, “ Du sublime aw ridicule il 
n'y a qu'un pas.” The admiration we have for the 
great masters must never go to such an extent as 
to accept blindfold also their errors. Unfortu- 
nately, many a composer thought himself suffi- 
ciently sacred when he crammed all his book 
knowledge into an oratorio fugue, where the sub- 
ject is flogged to death in the most orthodox 
manner. Look to that giant, Beethoven, whose 
whole career was devoted to the progress of his 
art, and who used the fugue more as a means for 
his end, but who never enslaved himself to 
pedantry. 

I could cite as glorious examples the fugue on 
the 9th quartett, the grand fugue in B flat for 
string instruments, the finale in the Choral Sym- 
phony, and many other instances in the works of 
the immortal musical poet. Let the student by 
all means enter into all the mysteries of counter- 
point, without which no unity is possible; but 
when able to move his feathers, then let him 
shake off whatever would be an impediment to 
the principal aim in music—truth of expression. 

I am, Sir, yours obediently, 
March 7, 1864. * ALLEGRO. 


MODERN HOSE. 











To the Editor of The Orchestra. 

Dear Srr,—I read your articles with con- 
siderable interest and pleasure; but I am rather 
surprised to find that in citing the names of 
Toole, Widdicombe, Honey, Sothern, and Wigan, 
in the present age of comedy, and then of 
Buckstone, C. Mathews, and Robson, in the 
passing age—the writer should have omitted 
to place in either category the names of Keeley, 
Compton, F. Mathews, J. Clarke, Lewis, Ball, 
Atkins, and Horace Wigan; at least, the 
omission of the two first is remarkable.—Your 
constant reader, ToucHSTONE. 


[*,* We could not hope, and did not intend, to 
make our article exhaustive. There must exist— 
not only in the great world, but in quiet pro- 
vincial nooks—a mass of dramatic talent to which 
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no mortal leader can ever do ample justice. We 
merely took four or_five prototypes of the existing 
dramatic school, to represent the rest, and four 
or five specialities adepted by these prototypes. 
in other respects, we ftilly concur witli “« Toucu- 
srong,” as to the merits of the artists he names. 
Ep. ] 





Tue Masque iN Paris.—During a long and 
chequered life I have attended many scores of 
masquerades, in many cities, but I have never 
before seen such a quantity of disguised people 
as we had the pleasure of watching as they 
indulged in the mazy—mazy, hasy, dusty—dance, 
on the evening in question. ‘Were there any 
good characters ?”’ your readers will very naturally 
ask; to which I reply that I cannot say much 
about the characters, but there were some very 
fine dresses; indeed, a quadrille of Cherokee 
Indians and nivrmaids—who arranged their hair 
in their own glasses during the non-dancing 
intervals—was one of the chastest and most 
classical performances I have ever witnessed in 
Europe. If noise is a sign of enjoyment, there 
must have been several thousand persons present 
in a state approaching beatitude. A large 
theatre full of people in costume must always be 
a pretty sight, but the most fascinating pleasures 
pall after a time; and so, after wandering for 
some hours amidst débardeuses and harlequins— 
sailors, savages, and serenaders, my friend—a 
learned man who should be a bishop, he is so 
correct in all he does—and myself began to feel 
like 

“Two who tread alone some banquet-hall deserted,” 


appetite suggesting supper, and prudence—who 
eventually got the worst of it—hinting at bed. 
So we left the gay scene ; and on leaving it were 
witnesses of one of the most charming attempts 
at police tyranny which I have ever seen, even in 
France. “ You cannot pass,” says Public Security 
to a well-dressed man; “ your boots are dirty !” 
Now it was the dirtiest night I ever saw, and the 
mob in the theatre was certainly as little open 
to contamination in that or any other respect as 
any company in which I have ever found myself; 
but policeman was savage—perhaps tired—and 
would hear of no excuse. “Go back, sir, you 
ought to be ashamed of coming here in such a 
state.” “But,” suggests the poor dirty one, 
“I came in a carriage, and have paid for my 
ticket.” “Go home, sir,” repeats cocked hat, and 
it was not till two English gentlemen had exposed 
the state of their own boots in which they had 
been dancing that a superior officer was fetched, 
and the blockade opened. The Frenchman when 
letin seemed grateful. You see they are “policed” 
within an inch of their lives, and so are satisfied 


with small favours.—Correspondent to the Daily 
Telegraph. 








GRAVESEND.—Philharmonic Union.—This Society 
gave their third concert on Wednesday, at the 
AssemBLy Rooms, Harmer Street, before a large 
audience. It was, as usual, a private entertain- 
ment, open only to subscribers. It began with 
selections from Rossini’s celebrated  “ Stabat 
Mater.” Mrs. Galton’s “ Et Inflammatus” was 
very neatly rendered. Too much praise cannot 
be given to Mr. Levy (composer of the new opera 
~ “Fanchette”) for his able conducting.—Chatham 

ews, 

Torquay.—Messrs. Rice and Vinning’s Matinée.— 
The fifth of the series took place on Thursday, 
March 3rd., and notwithstanding the depressing 
influence of a pouring wet day, was attended by 
* bumerous and distinguished company. The 
performance opened with that grand and majgstic 
composition, the overture to “ Egmont,” arranged 
for two pianofortes. It was powerfully and faith- 


fully rendered. This was followed by the Chanson 
rs ‘Cantique de Noél.” 'Whis long and exceedingly 
tying piece was sung with great taste and 


feeling; Madame Mistowski 
confidence, which she evinced b 
- voice, 
lee pla 
the slow : 


has gained more 
é y increased power 
In the violin solo by De Beriot, Mr. 
ed, as he Silways does, admirably. In 
Ms den movement to Beethoven’s sonata in D, | 
pr elicate stopping, together with his clear 
te bowing, was particularly conspicuous. 
b —— “Those bright black eyes,” was sun 
th; aptain Palliser, a sony, we could not help 

inking, quite suited to his voice or style. The 
_ “Lo Syuardo” was a far happier selec- 
— affording more scope for his abilities. This 
The well sung, and was well received. In 

alberg’s fantasia “ Les Huguenots,” Mr. Vinning, 
perhaps, was never heard to greater advantage.— 


beth. 
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Marcu 9ru. 


Epinsurcn.—At the Tuxarne Rovat, on Satur- 
day last, Mr. Swinbourne “ee as Macbeth, with 
Miss Glynn in her famous ¢ 


ti Mond 


can advertise, and he certainly draws capital houses, 
in its effect without the| of has the effect of 8 
Shakespeare's ‘* Antony and | my property, and injurlig ine in the eyes of those 
Cleopatra,” although a reniarkably fine play poeti- 
cally, is more suited for a reading, or fot piri¥ate . ( 0 
study, than for the stage, the length of the jieée | paper such as your’s.—I am, sir, yout obedient 
being too great in proportion to the amount of action 
and incident therein. It is true that in the character 
of Cleopatra there is scope for the most refined and 
powerful acting, while in Antony's part there are 
opportunities for displexying very varied powers of 
cnatien ; but the rest of the clidrattet's ate, on the 
stage, too subordinate to be effective, unless played 
with an amount of care and finish not to be found 
among ordinary stock actors. Miss Glynn as Cleo- 
patra most certainly realised all the hopes formed 
upon her personifications of other Sh 
heroines, and played the character—one of extreme 
difficulty—in a way that left nothing to be desired : 
ave a life and a reality to a character which 
had hitherto existed only as a sort of ideal in our| very well filled in all parts, and the whole 
With wonderful grace and ease, with the 
most accurate attention to dramatic requirements, 
she made the wonderful Egyptian queen a woman 
as well as a queen. All the marvellous coquetry, 
the sublime pride, and the strong love springing 
from the fiery Oriental blood, were delineated tho- 
There is scope for quiet power, for 
almost unnoticed, touches of histrionic power, 
in Cleopatra, which tested Miss Glynn’s capabilities 
more keenly, perhaps, than a more broadly tragic 
drama would have done. 
Anthony, ably seconded Miss Glynn, playing the 
part with great taste and care. The other parts 
call for no special attention, with the exception of 
the actor who played @nobenbus, and mouthed his 
words in the hot-potatoe style. 
creditably put upon the stage. 
that Mr. Edward Saker, as Lepidus, acted intoxi- 
cation with more than classic vigour. 
walking scene from ‘‘ Macbeth’ followed, and then 
a farce, in which Mr. Wyndham, as the Honourable 
Alfred Highflyer, acted very well. It is to be wished 
yndham, on the next ‘great night,” 
would appear in one of the Irish characters in 
which he excels so much. We hope too that Miss 
Glynn, now she is in Edinburgh, wil 
readings.” She would, we feel sure, reap a large 
and ne ag audience. ate reserve our remar! 
on the ballet, for a time barren of news.——At bacsee” é 
the Princess's, “‘ Kenilworth” and the ‘ Begyar’s on this occasion he may have been too profoundly 
Opera,” for the benefit of Mr. Paterson, the pro- 
prietor, beginning with the ‘‘ Children in the Wood.” 
A good house, and the burl 
Hiller, as Queen Elizabeth, perhaps the best. Mr. 
Howard played a fantasia on Scotch airs, and after- | by if we are not much mistaken, a certain musical 
wards the everlasting ‘‘ Carnival ;” and, it need : 
hardly be said, played both well. 
Notwithstandin 


; very bad weather, there was a| upon their proceedings to act as they have done. 
good house in the Mr. 


usic HALL on Saturday evening, 
at the Total Abstinence Society’s concert. The 
chief attraction was J. H. Stead, the comic singer, 
or rather song-dancer, one of the 
the London music halls, and of the world of son 
and dance. Mr. Stead, who could scarcely have 
anywhere a better recompense of applause, cheer- 
fully complied with all the encores with a perse- 
verance worthy of a better song. 
say whether Mr. Stead’s performances occasion more 
mirth or astonishment, or whether he offers the 
better edification to the eye, the ear, or the intel- 
lect ; but, in consideration of the worth of modern 
comic melody, we should say the last decidedly. It | his solos, but Mr. Duncan Smyth was cither im very . 
is certain, however, that to form the least idea of 

& | his wonderfully comic genius, he must be heard and 
The concert was entirely a vocal one, the 
Miss Fanny Edwards, Miss 
pleased the audience with 
her singing, and Mr. George Jarman. Mr. Bridg- 
man performed upon the organ at the opening of 
each part, his selections including the overture to | have a powerful rival in the field. ——Miss Augusta 
** Fra Didvolo,” the miserere from ‘* Jl T'rovatore,” 
and some Scotch airs, 


} ous character of Lady Mac- 
that Bek proses tc Ran froma g A poy remarks thight be; but I consider that 1 have 
some parts the dramatic vigour occasionally savoured good grounds of complaint on the statement giver 
We hove Mr. Swinbourne will avoid | bY your correspondent that “the audience are for 
iss Glynn’s Lady Macbeth there : 
is no heed to speak dtitically, the ‘optilar verdict to the respectable audiences which honour me 
havitig already been — 
unqualified praise. 
time in Edinburgh,” as the papers say, ‘* Antony 
and Cleopatra” was produced, the , ent 
yatronized by H.R.H. Prince Alfred. The actots| house, an who have opportunity of judging or 
oe say that the Prince is the best star a manager formifig an opinion On the niatter; and I do think 


ay night, ‘‘ for the first expressions to 


Mr. Swinbourne, as 


ue fairly acted ; Mr. 











Royal Princess's Theatre, Edinburgh. 
Marc! 9, 1864. 
T'é the Editor of The Orchestra. 


Srr,—My attention has been called to a noticd 
which appears in The Orchest*a of the 5th inst., 
in reference to the performances at the theatre 
under my management. Had it been merely @ 
criticism on the performances, [ would not lave 
paid any attention to it, however inaceutate the 















































































































the most part as ‘rowdy’ as ever,” and in justice 


with their presence, I ought not fo allow such 
ass unchallenged. I have never 
heard atiy complaints on this subject, either front 
sing | the local press, or from parties frequenting the 


ini terms of alniost 
rforiiancés 


that such a sweeping assertion as that complained 


daniaging the character of 


who, ata distance, have no other way of forming 
their judgment, than through the columns of « 


servant, WILLIAM PATERSON, 





(*,* Our Edinburgli correspondent will be good 
enough to answer—as we aie personally ignorant 
of the facts.—Ep. ] 


Giascow.—The great musical event of the past 
week, and one that has been looked forwitd fe 
with great interest by the musical world, was the 
Tonic Sol-fa Festival, which took place in thd 
Crry Hatt, on the eveniiigs of Tuesday, Wednes- 
day, and Friday last. Tuesday evening’s program 
consisted chiefly of part-songs, glees, X¢., sus- 
tained by a choir of 1,200 voices. The hall was 


espearian 


performance gen off remarkably well, tore 
particularly the part-song, “Scots Wha Hae,’”’ 
and the glee, “Hail, smiling morn.” Wednesday 
evening was devoted more particularly to tem- 
perance melodies; but although under the 
distinguished patronage of the Directors of the 
Abstainer’s Union, the hall was miserably filled, 
long rows of empty benches being a prominent 
object in the view, which does not say much for 
the enthusiasm of the teetotallers. The choir 
consisted of nearly 800, who exerted themselves 
evidently to the utmost, the “ Village Choristers” 
being rendered in a style that could scarcely be 
surpassed. Friday evening, however, was the 
: great night of the Festival, Haydn’s oratorio, 
The piece was very| the Creation,” .being the performance, with 
We must mention], choir of 200 voices. The hall was well 
filled in every part, the reserved seats in 
articular, presenting a very gay appearance 
rom the number of ladies present. Mr. Miller, of 
course, wielded the conductor's bdton, and the solo 
vocalists were-—Miss Eliza Murie, soprano; Mr. 
Stembridge Ray, tenor; Mr. Albert Lawrence, 
baritone ; and Mr. Duncan ee basso, Mr. H. 
A. Lambeth was to have presided at the organ, but 
he did not make his appearance—from what cause 
we know not; but as we learn that Mr. Lambeth is 
in the habit of taking an after-dinner nap, perhaps 


The sleep- 


1 give one of her 


locked in the arms of Morpheus to awaken in time 
for the performance. At all events, if Mr. Lambeth 
did not intend to appear, he should not have allowed 
his name to be placed in the program. His conduct 
was, to say the least, the reverse of gentlemanly ; 


institution is at the bottom of the affair, and if such 
be the case, it certainly does not reflect much credit 


Miller, however, succeeded at the last moment 
in securing the services of an excellent orchestra, 
and after all, we do not think the oratorio suffered 
agnets of | greatly from Mr. Lambeth’s absence. For a first 
attempt the oratorio was a decided success, ever. 
individual seeming to do his utmost to make it 
so. Miss Murie uitted herself most satis- 
factorily. Mr. Stembridge Ray was in excellent 
voice, and sang the tenor music in a masterly 
manner. His rendering of the solo, ‘In native 
worth,” was in every respect the gem of the evening, 
although a little more energy would have pully 
improved it. Mr. Lawrence was also very good in 


t m 


It is difficult to 


bad voice or suffering from cold, as his performance 
did not give a very favourable proof of his vocal 
abilities. The choruses in most instances were sus- 
tained with marked effect, particularly the one— 
** Hail, bounteous Lord! Almighty, hail!” If Mr. 
Miller goes on as he has begun, the Choral Union 
must needs look to their laurels, as assuredly they 





Thomson made her second a ce this season 
at the Saturday Evening Concerts on Saturday, and 
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met with her usual warm reception from an excellent 
house. She shone more particularly in the new 
song, ‘Sing, birdie, sing ;”’ and to! our opinion it 
was an exquisite rendering of an anything but pretty 
song. Mr. Steinbridgey Ray, always a welcome 
favourite, also appeared, and sung with his usual 
good taste; but we think he made a mistake in 
choosing the ** Death of Nelson” as a part of his 
performance. It is far too heavy a song for his 
vocal powers, and consequently he failed to do it 


the justice it deserves. Mdme. Heine and M. 
Joseph Heine also made their first appearance. The 
lady’s solo on Scotch airs on the pianoforte showed 


yreat power and dexterity of manipulation, and M. 
Heine is an accomplished yiolinist ; but why should 
performers on this instrument choose the everlasting 
** Carnival de Venise” for their introductory solo? 
The other vocalists were Miss Dunsmore, Mr. Albert 
Lawrence, and Mr. Robert Fraser (comic). The 
band of the 41st Regiment also attended. Miss 
Augusta Thomson makes her last appearance next 
Saturday. 

There is nothing new in theatricalg, the “ Col- 
leen Baw’ still proving sufficiently attractive to 
draw good houses at the Turarre Royan, The 
acting has greatly improved since the first night, 
but in none is the change more apparent than in 
Mr. Alexander; his Danny is now something like 
what it should have been at first. Mr. Bouci- 





cault’s comedy, ‘ How she loves him,” is to be 
produced on Thursday first. Amateur perfor- 
mances seem to be all the rage at present ; several 
young aspirants to histronic fame announce a 
performance of “ Richard ILI.” at the Prince’s 
Tnearre, on Friday first. 

_ —-— _ 


IRELAND. 


Maxncu Oru. 

Dusiriy.—Mr. Aptommas gave his third and 

last harp recital at the Antrzent Concert Rooms, 
on Friday evening last, the 4th inst. It was, as 
on former occasions, full and respectably attended, 
all the lovers of the fashionable instrument resi- 
dent in Dublin being present. As before stated, 
Mr. Aptommas has gained much favour with the 
dilettante here, his playing being considered legi- 
timate and classical, and there are many good 
resident amateur harpists very competent to give 
an opinion on the subject. The program con- 
tained the ‘Grand Morceaw Religioso” (from 
* Moses in Egypt’’) by Parish Alvars; Chopin's 
“ Funeral March,” Handel's “ Harmonious Black- 
smith,” a valse de concert, fantasias on Irish, 
American, and Welsh melodies, by Mr. Aptommas. 
The success of his present visit will most probably 
encourage the talented harpist to make periodical 
returns to the Irish capital.._—A musical enter- 
tainment, entitled “Winter Evening with the 
Great Composers ”’ (one of a series), took place at 
Kingstown, on Thursday evening, under the direc- 
tion of Doctor Rogers, who commenced by giving 
an outline of the early career of Weber; then 
followed a selection from “ Preciosa,” with orches- 
tral accompaniment, well performed, including 
the overture. A sonata for violin and pianoforte 
was respectably performed by two amateurs. The 
second part comprised the overture “ Zampa,” and 
selections from the works of Kiicken, Alary, &c., 
&c. Reichardt’s solo and quartet, “'The Image of 
the Rose,” received much applause. The audience 
were much pleased, and much success is likely to 
attend these interesting entertainments.——A 
music hall is about to be erected in this populous 
and popular locality, when it is expected large and 
important concerts will take place——An organ 
performance took place on Wednesday last, at the 
rooms of Mr. Telford, of Stephen’s-green (the 
well-known organ builder), on an instrument 
built for St. Paul’s Church, Dunedin, New Zea- 
land. ‘There was a very large attendance of 
visitors. The performers were, Mr. Tilbury, 
organist of the Roman Catholic Chapel of the 
Dominicans, Dominick-street ; Mr. Haughton, de- 
vuty organist of Christ Church Cathedral; and 
Ir. Clarke, organist of Zion Church, Rathgar. 
Each played a varied selection, including some 
light music suited to a general audience, while 
the more classic and strictly en ” composi- 
tions of the great masters—Mendelssohn, h, 
Hesse, &c., &e.—were not forgotten, as, indeed, 
an organ performance without them would be a 
serious mistake, to use a mild term. Each artist 
displayed much skill in his own ge style, 
Mr. Tilbury’s power and rapidity of “ pedalling” 
being particularly remarkable. 

At the Tuxarre Royat, the Garrison Amateur 
Theatricals spessermnes the comedy of “ The Road to 
Rwin,” on Wednesday last, before his Excellency, 
and, as usual, a full and fashionable house. 
W. Creyke fulfilled the part 
Mr. Litton that of Silky; Colonel Strange, Gold- 
jiwh; Colour-Serjeant Toole, Sulky; all with 


] 








equal effect. The Hon. L. Wingfield was highly 
amusing as the Widow Warren; causing shouts 
of laughter by his admirable “make up,” and 
effeminate manner. Mr. H. A. Blake, of the 
constabulary, sang with much taste and feeling 
the Irish ballad, ‘‘Savourneen Deelish,” in which 
he was encored. ‘The performances concluded 
with “ Ici on parle Frangais,” which was acted in 
a manner that would do credit to any regular 
company of professionals. Colonel Strange 
almost rivalling the great original, J. H. Toole, 
by- his great and irresistibly comic impersonation 
of the landlord Spriggins. The Hon. Mr. Wingfield, 
in Dubois, displayed his versatility, giving his 
broken English really like a Frenchman, which is 
so seldom heard. Mrs. Burkinshaw’s maid of all 
work, Anna Maria, was a capital piece of acting, 
her passionate scene when she “discharges” her 
mistress and master, meeting with well deserved 
applause. Captain Litton looked sufficiently 
furious as the wronged husband; and altogether, 
the “‘ Amateurs” have much cause to congratulate 
themselves on the success of the entertainment. 
——Mr. Granby's benefit took place on Tuesday 
evening, the 8th inst., by desire, and under the 
express patronage of his Excellency the Lord- 
Lieutenant. Notwithstanding the inclemency of 
the weather, with a heavy fall of snow, &e., 
the house was one of the best of the seagon, all 
classes coming forward to testify their admiration 
of the professional and personal worth of one’ 
of the best actors on the British stage. Mr. 
Granby's reception, when he made his appearance 
as Mr. Lillywhite in “‘ Forty and Fifty,” was, as 
might be expected, such as they can give in 
Dublin, when they please. The performances were, 
in addition to the above mentioned piece, ‘“ Still 
Waters Run Deep,” in which Mr. Creyke performed 
John Mildmay; and Captain Litton Captain 
Hawksley; with their accustomed dramatic judg- 
ment. “Naval Engagements’’ concluded theevening. 

Be.rast.—An organ performance took place at 
the Unsrer Hatt, on Saturday, when Dr. Chipp 
performed selections from the works of Weber, 
including the overtures to “ Der Freischutz,” 
** Preciosa,” and ‘ Oberon.” The Classical Har- 
monists Society added their valuable services, and 
sung the “ Bridesmaid’s Chorus,” “'The Lass of 
Richmond Hill,” “ Let Erin Remember,” &c., &c., 
with much effect. ‘These performances are looked 
forward to with much interest, and are proving 
most attractive——On Tuesday, March 8th, Herr 
Leo Kerbusch gave a Reunion of Ancient and 
Modern Music in the Utsrer (Minor) HAtt. 
Selections from the works of ‘Tartini, Bach, 
Sachim, Mozart, Mehul, Hummell, Mendelssohn, 
and David were given. Mr. Gardiner Coyne 
is still at the theatre. On Monday evening 
Boucicault’s ‘ Colleen Bawn” was revived, Mr. 
Coyne being of course Myles na Coppeleen. 

Corx.—Professor Roberts gave his entertain- 
ment, entitled “ Facts and Fancies,” at the theatre, 
on Monday and Tuesday evenings, under the 
patronage of the High Sheriff, General Bloomfield, 
Col. Muller, the Officers of the Garrison, Sir John 
Arnott, M.P., &c., &c. The band of the 20th 
Regiment performed. Mr. H. Rolf presided at 
the piano-forte. 











Musica Coquerry.—John Abell, agentleman 
of the Chapel Royal, in the reign of King Charles 
IL., and celebrated for his skill in playing the lute, 
held his situation till the year of, the Revolution, 
when, being dismissed,on account of his adherence 
to the Romish communion, he went abroad, and, 
by his singing, greatly distinguished himself in 
several towns of Germany. Rambling from 
place to place, without either rule or economy, he, 
at length, in spite of the very considerable sums 
> by his public performances, arrived in 

oland with his lute at his back, in the true 
character of an exigent strolling musician. He 
no sooner arrived at Warsaw, than the king, 
whom his vocal fame had reached, sent for him 
to court. Abell was not very willing to accept 
the invitation; but, given to understand that he 
had every thing to fear from the monarch’s dis- 

leasure, should he slight the royal summons, 
e at le prepared to wait upon his 
majest . The king, aware of the reluctance with 
which his commands were obeyed, and resolvi 
to resent it, had a chair prepared in the mi 

of a spacious hall, in which Abell was placee 
the moment he reached the _— and drawn 
up to a considerable height. The king then and 


his attendants appeared in a gallery opposite to 
him, and, at the same time, a number of bears 


were let loose below. His majesty then gave 
him the choice, whether he would give him a 


.|song in his best style, or be lowered among the 


bears. Abell 
afterwards 
in his life, 


the former; and ever 
that he never sung so well 


PIANO SWINDLING. 


MARLBOROUGH STREET.—March 9,— 
Bradlaugh, from the office of Mr. Leverson, aa 
for Mr. Thomas Rolfe, pianoforte manufacturer. and 
Mr. Crouch, solicitor, for Mr. Kelly, auctioneer, of 
Charles-street, Oxford-street, attended before Mr 
Tyrwhitt in reference to a summons taken out by Mr. 
Rolfe against Mr. Kelly, under the Merchandise 
Marks Act, for an infringement of the Act, the matter 
having stood over that Mr. Kelly might determine 
whether he would have a special case or not. 

After some conversation Cares Mr. Bradlaugh and 
Mr. Crouch, the former gentleman said Mr. Kelly had 
abandoned all idea of having a special case, and had 
acted in the most tradesmanlike manner by affording 

wer so as to enable Mr. 





every information in his 
Rolfe to reach the persons from whom he received the ° 
onetes bearing his forged trade mark. He (Mr, 

radlaugh) now felt convinced that, in his vocation of 
an auctioneer, Mr. Kelly had only acted to the best of 
his ability for his clients, as he was perfectly satisfied 
there was no ground for any imputation against him. 

The summons was then dismissed, and the one 
against Mr. Scotcher, auctioneer, of Mortimer-street, 
was postponed till Tuesday next. 








Tue Minuet or THe Ox.—Haydn, one day, 
saw with surprise a butcher call upon him, who, 
being as sensible as many other persons to the 
charms of that master’s productions, said freely 
to him, “Sir, I know you are both good and 
obliging, therefore I address myself to you with 
full confidence; you excel in all kind of musical 
composition; but I am particularly fond of your 
minuets, and very much wish for a new one, for 
my daughter’s approaching wedding.” Haydn, 
always full of kindness, and smiling at this 
homage to his talents from so curious a quarter, 
complied with the solicitation, and desired his 
visitor to call again the next day. The amateur 
returned at the appointed hour, and received with 
gratitude the precious gift. Shortly after, the 
joyful sound of instruments struck the composer's 
ear: he listened; and, thinking he recognized 
passages of his own minuet, went to the window, 
and beheld a superb ox, with gilded horns, adorned 
with festoons, and surrounded by an ambulatory 
orchestra, which presently stopped under his 
baleony. The butcher knock at the door; 
when, being admitted, he respectfully approached 
Haydn, and again expressing his iration, 
ended his speech by saying, “Sir, I thought a 
butcher could not better declare his gratitude 
for so beautiful a composition as your minuet, 
than by presenting you with the finest ox in his 
possession; and I request your acceptance of 
him.” He persisted in pressing the offering 
upon Haydn, till, affected by the frank generosity 
with which it was made, the composer accepted 
the present. From that moment, the minuet 
written for the butcher, was known throughout 
a by the appellation of “ The Minuet of the 





INQUIRING WIFE TO LEARNED HUSBAND. 


** Lean’s a Hebrew word, like Evz and Apam, 
But what's its m , dear, I've no idea?” 
“Tt means what London never will be, madam, 
Of seeing Miss Kate Bateman playing Leah.”—Punch. 
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Cown Agents for “The Orchestra.” 


Messrs. Hall, Smart, and Allen, 25, Paternoster-row. 
Messrs. Keith, Prowse & Co., Cheapside. 

Mr. H. Vickers, Holywell-street. 

Messrs. Shaw & Nelson, Bridges-street, Covent-garden. 
Mr. Berger, Newcastle-street, Strand. 

Mr. G. Vickers, Angel-court, Strand. 

Messrs. H. Smith & Son, Strand. 

Mr. Appleyard, Farringdon-street. 

Messrs. Allen & Co., Warwick-lane, Paternoster-row. 
Messrs. Kent & Co., Paternoster-row. 

Mr. @illiams, Paternoster-row. 

Mr. Purkess, Compton-street. 

Mr. Clements, Pulteney-street. 

Mr. Pattie, Paternoster-row. 

Mr. Bell, Tichborne-street. 

Mr. Robinson, Straad, near Burleigh-street. 
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. Hagger, Paternvster-row. 

. Perks, St. Martin’s-lane. 

, Long-acre. 

Theobald’s-road. 

, 144, Gray’s-inn-road. 

15, Great Russell-street, Bloomsbury. 
. Plummer, 46, Theobald’s-road. 
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. Panormo, 11, Riding-house-street, Portland-place. 
Mr, J, Shaw, 256, Oxford-street, near Hyde Park. 
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THE ENGLISH OPERA ASSOCIATION 


(LIMITED). 
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Capital, - - £50,000, 
In Shares of £2 Each. £1 per Share to be paid up on Allotment; the remaining £1 per Share will not be called up unless necessary, 





Temporary Offices,—69, REGENT STREET,—W. 





DIRECTORS : 
The Right Honourable the EARL of WESTMORLAND, C.B., Apethorpe, Northamptonshire, Chairman. 
J. H. ARKWRIGHT, Esq., Hampton Court, Leominster. The VISCOUNT HAMILTON, M.P., 31, Hertford Street, Mayfair, W, 
The Honourable F. H. F,. BERKELEY, M.P., 1, Victoria Square, 5, W. Cc. WREN HOSKYNS, Esq., Harewood, Ross, Herefordshire. © 
FREDERIC DAVISON, Esq., 24, Fitzroy Square, W. EDWARD JAMES, Esq., Q.C., 24, Upper Wimpole Street, W, 
Colonel H. P. bE BATHE, 3, Carlisle Place, 8. W. Rk. B. OAKELEY, Es« “3 78, Kensington Gardens Square, W, 
The Honourable SEYMOUR G. EGERTON , 7, Chesham Place, S.W. ALEXANDER H. ROSS, Esq., 60, Portland Place, W. 


Soricrtors :—Messrs. PARKE and POLLOCK, 63, Lincoln's Inn Fields, W.C. 
SreoreTaRY:—MARTIN CAWOOD, Esq., 37, Mornington Road, Regent’s Park, N.W. 
BankerS:—The LONDON and COUNTY BANK, 21, Hanover Square, W, 
Brokers :—Messrs. EYKYN BROS., 22, Change Alley, Cornhill, E.C. 
Avpitors :—ROBERT ADDISON, Esq, (ApDpIson and Lucas), 210, Regent Street, W. GEORGE WOOD, Esq. (Cramer, Woon & Co.), 201, Regent Street, W, 
Pousiic Accountant :—FRED. B. SMART, Esq., 72, Basinghall Street, E.C. 





PROSPECTUS. 


It has long been a subject of reproach to this country, and to the Metropolis in particular, that no permanent establishment should exist for the representation 
of the Lyric in the English age. 

It cannot be said that the English are not a musical nation ; on the contrary, England yields to none either in the love or practice of Music. We have an incredible 
number of Amateur Musical Societies, not only in the Metropolis, but widely spread throughout the whole kingdom ; no other nation maintains so vast a host of 
Professional Executants, and certainly no other public could be found to support such great undertakings as the Grand Handel Festivals at the Crystal Palace, the 
Concerts of the Musical Society of London, the Philharmonic Societies, the Sacred Harmonic and National Choral Societies, the Festivals of Birmingham, Gloucester, 
Worcester, Hereford, Norwich, &c., &c., and numberless other similar Institutions. : 

The general taste and knowledge of the public in Musical matters have of late years made wonderful progress ; and no Concerts can now be made attractive to any 
class of the public unless they embrace the execution of some great Classical Work. 

When eminent pm oN gee visit us, they are invariably struck with the immense number of Musical Entertainments constantly taking place ; but, at the same 
time, they very naturally express great surprise that, in a nation where so much patronage and encouragement are accorded to Musical Art, and where such 
magnificent representations of Foreign Operas are annually given, no national and permanent Hstablishment should exist for the performance of English Opera. 

it is not the wish of the Directors to undervalue the efforts to carry on performances of English Opera, which have from time to time been made by private 
individuals. Some of these undertakings have been temporarily cts § but unfortunately Sine have attained to the permanence and stability necessary to secure 
a continued public support; or to inspire such confidence in those possessing qualifications for the Lyric Stage, as would induce them to devote themselves to the 
necessary stuilien, were a permanent field for their egeroens likely to be secured to them. 

The object contemplated by the Directors of the EnatisH Opera Assocration is to establish an Institution which shall satisfy these requirements, for it is their 
firm conviction that a National Opera, framed on a proper basis, would not only open a field for the representations of the works of our native Composers, and afford 
the means of making known and encouraging the talent of many of our vocalists; but that it would also receive such patronage and hearty support from the public 
in general as to render the undertaking commercially prosperous. 

t is the intention of the Directors of the ENGLIsH OpERA AssocraTION to produce, not only the works of native Composers, but also English adaptations and 
translations of the works of Foreign Schools, Among the former it is believed that there are many works already completed which are likely to command success ; 
but for which the efforts of their authors have hitherto failed to obtain a hearing, though the very natural fear of rs of limited resources to run the risk o! 
employing Composers other than those already popular with the public. Among the latter great resources are to be found, for there are many Operas, particularly 
of the German school, not of sufficient calibre for our great Italian stage, and therefore almost entirely unknown to the English public. 

The Directors feel that much good may be effected by the Association in lending a helping hand to those who, though possessing the physical qualifications for the 
Lyric Stage, are unable to command the means necessary for their musical education. any a promising aspirant, after having made even considerable progress in 

is has, simply from the want of trifling assistance, been forced to abandon a career which might have proved equally advantageous to himself and to the public. 
To such, it is the intention of the Directors to offer (under certain conditions) not only instruction, but also the means of making themselves gradually familiar with 
the § The common and frequently fatal error will thus be avoided of young artistes being presented to an audience for the first time in characters of the highest 
pretensions. ments to this end may be made so as to be not only of. the utmost benefit to the artiste, but also highly remunerative to the Association. 

_ One great cause of dissatisfaction among Artistes who have held engagements in some of the English Opera undertakings which have hitherto existed, has been the 
circumstance that the Proprietors and Managers of them have been thomaaives Artistes. In these cases professional riv and jealousy have often been sources of 
discord, have destroyed the good will and cohesion of the establishment, and generally tended to its ultimate dissolution. It will be seen that no professional name is 
to be found on the Direction of thie ENcLIsH Opera AssoctaTion, for it is the determination of the Directors, while taking advantage of the highest Professional 
talent, to hold themselves entirely unfettered in its employment, and not to delegate to any Professor, or Artiste, any such irresponsible power as could by possibility 
be misused in the furtherance of private interests. ‘ , ; 

There are many other points of organization contemplated by the Institution which might be mentioned ; but which would occupy too much detail to be given here 
The Direvtors, however, hope that the above slight sketch of the principles by which they intend to be guided will be accepted as an evidence that such an 
Establishment is a public nen and that it will receive the support, not only of those who take an interest in the progress of Musical Art in this country, but of 
the r / also who may merely reg it in the light of a commercial investment. p : ' 

It be easily imagined that the greatest difficulty with which the Directors have had to contend has been the obtaining of a suitable Theatre for their operations 
= bers 4 pove now the gratification of stating that they have at length effected an arrangement with Mr. Gye, the proprietor of the Royal Italian Opera House, 

oven en. 

Under this arrangement the Directors will become the Lessees of the Opera House during the autumn and winter months, for a term of years commencing on the 
first Monday in October next. The Directors believe the agreement which they have made with Mr. Gye is a most advantageous one ; for that gentleman has 
consented to participate in their fort and has allowed the amount of his rental to depend on the receipts of the Association, instead of demanding @ positive and 
fixed payment. 'Phe Directors will also have the great advantage of the excellentl onganieed staff of Mr. Gye’s Theatre, who have for so many years worked together 
under his direction, Mr. Alfred Mellon will be the musical conductor ; Mr. William Beverly, the scenic artist ; and Mr, Augustus Harris, the stage manager. 


PRIVILEGES OF SHAREHOLDERS. 


The Directors, believing that many persons will regard this undertaking as a National Institution, as well as a means of profitable investment, and will therefore 
take a personal interest in its artistic progress, intend to present to their Shareholders certain re of Free Admission, which will either permit the holder 
themselves to witness the performan or which, under certain ions, may be ted to their friends or transferred by sale, viz. :— 

The holder of 100 shares will have a admission to the Dress Boxes, or Pit, for ev: ight in each season. 

The holder of 75 shares will have a free admission to the same for three-fourths of the nights season. 

The pokdee of £0 shares will have free aduntasion to the santo for one half of the nights of each season. 

The holder of 25 shares will have a free admission to same for one quarter of the nights of each season. 

h season will consist of about 140 po a . , 

These admissions will be ‘personal admissions,” but the Shareholder will have the privilege of transferring them once in every year, that is, povinade to the 
commencement of each English Opera Season ; or the Shareholder may part with his geivilcen tor a portion of the season only ; for instance, the holder of 100 shares 
may either exercise in his own person the privilege during the whole season, or he may retain in his own hands a personal admission for one quarter, or for one half the 
number of nights, and transfer (b gift or sale) his privilege for the remaining half, or three quarters of the nights, to one, two, or three nominees, but no transfer can 
be made for less than one fourth ott e season, : ; 

Tn consequence of the ment with Mr. Gre, the Directors will not only have a Theatre ready in every for their occupation, but will also have the use 
of a large amount of Scenery, Properties, and other matériel, without any outlay on their The amount of tal necessary to commence operations will therefore 
be but small, and the Directors do not at present contemplate the issue of more than 13,500 Shares being one half of the proposed capital. A large number of the 
Shares have already been applied for. 





Prospectuses, and Forms of Application for Shares, may be obtained at the Company's Orricx, 69, Regent Street, W. 
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Price 2s. 6d. 


SWEET SPIRIT COMFORT ME, 


HERRICK’S LITANY. 


COMPOSED BY 


Brintep Bichapods. 


to these fine 
—Atheneum. 


“The best music 
ever seen.” 


words we Lave 


CRAMER, WOOD & CO., 


STREET. 


201, REGENT 


THE NEW 


——¢-———~ 


PRICE THREE SHILLINGS, 


“LEA H.” 


BY 


RICHARDS. 


SONG. 


BRINLEY 


DRAWINC-ROOM SONC, 


EXQUISITELY ILLUSTRATED 


WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 


CRAMER, WOOD & CO., 


STREET. 


201, REGENT 


PET MARJORIE. 


BALLAD. 


By F. LABLACHE., 


3s. ILLUSTRATED. 


FOUNDED ON Mr. IL B. FARNIE’S 
POPULAR STORY OF THE 
SAME NAME. 

A simple, touching melody, united to appro- 

priate words, 


WOOD & Co., 
REGENT STREET. 


CRAMER, 
201, 


SHE STOOPS TO CONQUER. » 


OPERA BY 


G. A. MACFARREN. 


VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s. 0d. 


“ What is this love?” Cavatina. 3s. Od. 
“The cunning old Fox.” ~— and 

Chorus. 2s. 6d. | 
“The good old days of the countr "y 

Squire.” Song. ‘ 2s. 6d. 
“Oh, it is sweet.” Vocal Des. 2s. 6d. 
“Why sadly sighs?” Ballad.... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. | 

Transposed and simplified edition. 3s. 
“T met her first.” Romance in B flat 

| re ae .. 2s. 6d. 
‘The Cuckoo sings on the pop tree.” 

Four-part Song. . i on 2s. 6d 
“Drink, friends, drink.” a «ae SOS. 
“ My Bud of May.” Balladincanda. 2s. 6d 
«O, Constance, dear.” Cavatina in A 

flat and x flat. 2s. 6d. 
“Tell miss me.” Ballad in & flat ata c. 2s. 6d. 

PIANOFORTE ARRANGEMENTS. 
“ He'll miss me.” By Brinley Richards. 3s. Od. 
Fantasia. By Francesco Berger. 4s. Od. 
Fantasia. By Walter Macfarren. 4s. Od. 
“TIT met her first.” Transcribed by Natalia 
Macfarren. . sao ees Se 


Other arrangements in the Press by B. Richards, | 
Brissac, C. Coote, &e., &e. 


The Overture 8s. 6d. 


DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 


Waltzes - » ©. Coote 4s. Od. 
Polka— ‘‘ The pretty Barmaid.” Henri 
Delorme.. 3s. Od. 


Other arrangements i in the Press by B. Richards, 
Brissac, &c., &e. 


Cramer, Woop & Co., 201, Regent-street. 








QHAKESPEARE'S “TEMPEST,” Sct to Music | 
by A. 8. Suntivay. 
Complete Work (the Instrumental Part is arranged 
‘or Four Hands) 
Dance of Nymphs and Reapers. 
the above) 
Banquet Dance. Duet ditto) 
Ditto (arranged as a Solo) 
Honour, ric es, marriage, blessing. ‘Duet for Two 


ee oe 8 
“Duet (printed from 


so wm woe 
ao fe esolUO8D 








*| pexs, which are esi 








AIZENA.—Two Prize Mepats, being 
ae only awards given to any article of its kind 


Exceedingly Excellent for Food. ” 


No Parent or Invalid should fail to use it. 

N.B.—The famous Custards,” Puddings, Blancmanges, &c, 
of the International Exhibition were all made of Marzgya,. 
Packets, with receipts, 8d. per lb., of all Grocers, Chemists 


&e. 

‘IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 

EGS to inform the Commercial World, 


Scholastic Institutions, and the Public generally, that, 
| by anovel application of his unrivalled Machinery for making 
STEEL PENS, he has introduced a ygw serirs of his useful 


| productions, which for ExcRLuENce of TEMPER, QUALITY oF 


MATERIAL, and, above all, cukzAPNESS in PRICE, must ensure 
universal ‘approbation, and defy competition. 
h Pen bears the impress of his name as a guarantee of 


+ | quality ; they are put up in boxes, containing one gross each, 


with label outside, and the fac- simile of his signature. 

At the request of numerous persons engaged in tuition, 
J. G. has introduced his warrantep scoot and pvstic 
pe gone! adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
aoeed oe points, suitable for the various kinds of Writing taught 
n 


Is. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be — at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street, New York; and 
at 37, Gracechurch-street, London 


FEW GOOD ACTORS WANTED aoe = 

invest a small sum in the purchase of 8 
Properties.—Apply at — MAY’S THEA RIGAL Rie 
POSITORY, 35, Bow-street. The largest Collection in England, 
Theatres, public and ~ F furnished with complete and 
appropriate Costume. A first-class Wardrobe for an Opera 
Company, to be sold cheap or lent on hire. Allin the Profession 
should know that every requisite for the Stage can be obtained 
at Mr. SAMUEL. MAY’S, 35, Bow-street, Covent-garden. 


HA s ‘LUNG ‘RESTORER for Coughs, 
Asthma, os Consumption. Try it. In Bottles, at 

. 28. Od, T. Haut, 6, Commercial-street, Shore- 
alvehs Monon N - “and all Chemists. 


PROTECrION FROM FIRE! 











BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 

WAX VESTAS, and VESUVIANS light only on the 

box. Advantages. — — They contain no Phosphorus — are not 

poisonous—emit no unpleasant odour, and not being liable to 

spontaneous combustion—igniting only on the box—afford to 
iife and epee ee protection against ACCIDENTAL FIRES. 

itechapel nion, 
Sold by almost all respectable Grocers, Chemists, «c., 
throughout the Kingdom. 


J. Pp. CLARK E.— Sweet Spirit Watee. 


(Tlustrated. ) 
(Founded on some of the pupular | songs ‘of the tiny?) eg 
ihe or Night-mail Galop 
Cramer, Woon & Co., 201, Regent- ait ag 





ARLO ZOTTI. a Bacio Vases 





Soprani .. (Illustrated) Solo, 4s. Duet. 
Where the bee sucks. In B flat (transposed a third Young Man one the Country Quadrilles ‘MMusirated) 
lower) . Solo, 4s. 4s. Od. 
CRAMER, Woon & Co., ‘201, Regent- street. CRAMER, _ & Co., "201, “Regent- -atreet. 
C. J. HARGITT’S NEW SONG, 
ob 
MY SALLY,” 
Sung by Mr. Wilbye Cooper, _—— Haigh, &c., &c. Published in D flat and B flat. Price 3s. 


Cuamus, Woop & Co., 201, Regent-street. 





VINTAGEH WIiInze COMPANY, 


IMPORTERS OF 


SPANISH AND 


OTHER WINES. 











Per Doz.| Per Doz. 

Xeres Comida Sherry, Golden . 188, SRE The Vintage Port (No. 1) .. A . 208. 
Ditto ditto Pale 208, 300 Very fine rich old, in Wood (No. 5) = 
Manzanilla (very ates} 86s. OPINIONS | Old Bottled Ports, from .. 448. to 688. 
High-class Amontilladus, from 42s, Vintage Ports, from .. 688. to 270s. 
ecectnfenpintnigieniipaittitipell or THE 
c LARETS, BURGUNDIES, CHAMPAGNES, &c., | PRESS, | Fine Old coGNnac, LIQUEURS, and SPIRITS, &c., 
of cele brated growths. , of all kinds. 





14, 





BLOOMSBURY STREET, LONDON, 


(Four Door South of New Oxford Street). 





THE VINTAGE ALMANAC, WITH PRICE-LIST AND TESTIMONIALS, POST-FREE. 





Printed by Gores Woop (of the firm of Cramer, Wood & Co.), of No. 201, Regent-street, in the County of Middlesex, at his 
Printing-office (Regent Steam Press), No. 55, King- street, Golden-square, in the said county, and published by him 





at 55, King-street, Golden-square aforesaid,—Saturday, March 12th, 1864. 


24 AU 64 





